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PHOTOMOUNT STORY OF THE MONTH 


Both Of These Portraits Were 
Made By The Same Studio 


and both were delivered in Gross Mounts 


If you are not on our 
calling list, write us for 
illustrated descriptive 


\); ie o .); D) 
Moat of Oud WOT I; if Savas OU ih Says Meorge 
‘ ( 


<n Pe of . | Sn Pe Dladio. Ki hatille: OW... 


“I'm sending you two photographs 
of the same young man taken 20 
years apart, one in 1930 and one 
in 1950. As to why | have used 
Gross mounts this long, | can only 
say that my customers prefer them. 
After 20 years we find that we sell 


75 per cent of our work in your 


Dawson folder. | guess there’s no 


substitute for quality.’’ 


GEORGE ALEXANDER 


Alexanders, Kirksville, Missouri 


Member of 

Photographers Association of America; 
Missouri Valley Photographers Association 
Missouri Photographers Association 


Cameracraftsmen of America 


THE GROSS PHOTO SUPPLY CO. 


MANUFACTURERS 


TOLEDO 12, OHIO 

















to the brides 


| ovely as she iS. she *s even 


Cykora portrait. Note the 
I : sparkling highlights in the soft middle tones 


in the luminous shadows Cy kora’s eve nly Space d 
Tie 
A N S N () grades make it easier for you to get a more nearly 
A a A perfect “match” between neg 


aaa contrast. Cyvkora is available in single and double 
CYKORA 


weight stocks; in a wide variety of 


r attractive 
surtaces. kor Superol results, de Ve lop in \nsco \rdol oa 
PAPER 
4 4 


laboratory-packaged for your protection 


in this \nsco 


CXQUISITE detail Wn the 


ative and papel 


ANSCO, BINGHAMTON, NEW YORK, A DIVISION OF GENERAL 
ANILINE & FILM CORPORATION, “ 


FROM RESEARCH TO REALITY, 











Checking shutter speeds 


synchronization 


ond duration of contact with Interval Moter 


Shutter assembly is done with painstaking core 
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have GREATER PRECISION, 
STRENGTH 0nd SMOOTHNESS 
than the finest watch 


The only Futt Synchromatic Shutter made where 
Shutter and Synchronizer are cocked with one 


lever, in one operation 


The internal mechanism photograph hutters are frequently 
ompcred with fine watches. Both are precisely made ind 
assembled both measure time, but here the omparison ends 
A watch ticks off seconds in smooth repetitive fashion, wherea 
expands its enerc 15 a space as one thousandth of a 
second. Thus a shutter must not only be extremely accurate but ver 
rugged to stand the terrifically rapid release of energy in its 

fine mechanism. Yet thor sands of Wollensak shutters have 


given years of dependable service 


Wollensak shutters contain over 150 mov ng parts machined to fine 
tolerances and assembled with extreme care To insure the 

smooth working of these fine shutters they are 5 ibjected to test after test, 
Oscillographs check for contact bounce interval meters check 

shutter speeds, synchronization and duration of contact 1 series 
special instruments check insulation and short blade bounce 


spring tensions and other internal movements. 


WRITE for \iterature on Wollensak Sh itters 
Wollensak Optical Company, 902 Hudson Ave., Roche 


OPTICAL CO., ROCHESTER 21, N.Y 


Entered as second-class matter February 28, 1921, at the 
Post Office at Lorain, Ohio, under the Act of March 3, 1879. 
Office of publication: Lorain, Ohio, 











‘Tis Here, Maybe! 


The ‘‘gossip column" of professional photog- 
raphy. Who's who, what's happening, where, 
when, why and how. Send your news items, 
clippings or whatever, about yourself or others. 
We pay 50c for each item we can use, unless 
it's publicity for yourself! 

















M@ Abram McFarlin, 88, better known to old-timers ir 
photography as plain “A. McFarlin,’ died at his home 
in Elmira, N. Y., on February 12, following an illness 
of some four years. He became interested in photo 
graphy as a boy in the early tintype days, at the age 
of 15 borrowed $15.00 from the local grocer and 
bought an outfit, and three years later was in business 
for himself. After operating studios in several Pennsyl 
vania and New York towns, he !ocated in Elmira ir 
1892 and 10 years later bought a Main Street plot 
where his studio stayed until in 1928 he sold the 
property so that on it might be built Elmira‘’s notea 
Mark Twain Hotel. Quitting photography then, he 
retained a gift shop business which had been a studio 
sideline for some years and moved that to 215 West 
Water Street where he continued in active management 
until his health failed. A noted craftsman in his day 
he is said to have been the first professional to use 
spotlights in portraiture 


@ Wolter O Bingham, 48, photographer for the Buffalo 
Evening News since 1933, died on February 9 


ah From now on wise photographers will be careful to 


remove any corrosion from the drop of solder on the 
bottom of the base of each flashlamp they use. The 
warning comes from the lamp Department of General 
Electric Company, Cleveland, and is due to the fact 
that the quantity of tin normally contained in the solder 
has been considerably reduced due to defense restric 
tions. The substitute material lamp makers must now 
use tends to oxidize if given enough time and humidity 
this prevents a good electrical contact and, if not 
watched, may mean lost exposures due to failures of 
lamps to flash. Their engineers suggest gluing to each 
camera used for flash work a small piece of rough 
fabric, such as canvas, on which to rub the base of 
each bulb before inserting it in the reflector. Our own 
thought would have been emery cloth, but they advise 
canvas and they certainly know. There is one consola 
tion: using a substitute for the tin means a continued 


high production rate of G-E flashlamps 


Win our March and April issues, in the advertisement 
of the Pierce Company of Minneapolis, appeared a 
price list of photo mailers. Due to a 100% increase in 
the cost of corrugated board and a 20% increase in 
envelope costs, the Pierce Company had to raise those 


prices but by the time we received the new figures it 
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was far too late to make a change in either issue. We 
make this explanation because they have been carrying 


] Yo y ou Get | on a direct mail campaign and a number of our readers 
y ~ have written to us or to them asking why the price 
All y ou Can | list received through the mail does not correspond with 
~ ~ ye ° PE | the advertisements in THE PROFESSIONAL. The fault 
I rom fach Sitting if | is of course not theirs and something likely to happen 
| to any business concern nowadays when prices of raw 
After the initial order is placed your | materials jump overnight while magazines have to go 
costs are covered and your normal to press 45 days or more prior to the date of pub 

profit is assured. What you sell after lication 
that represents pure velvet. Miniatures, 
oils on canvas, other specialties mean HM Wonder how many of our readers remember the 
ones . ° name of Jessie Tarbox Beals, a pioneer in press and 

extra money per sitting with nothing 


ne fashion photography and certainly the first woman 
added to your overhead. press photographer. She started with a camera that 


And no work either because we make came to her as a premium with a year’s subscription 
thew tor you. You only add your profit to the Youth’s Companion—she was a teacher in those 

days and thought the magazine would help with her 
and collect. work. Before long she gave up teaching to work for 
the Buffalo Courier and later operated the only daily 
news picture service at the St. Louis Exposition of 1903, 
turning out some 64,000 prints for newspapers all over 
the country. Next she turned to fashion shots and then 
into architectural work, spending her final years with 
| the camera photographing estates of the wealthy from 

one coast to the other. It was years ago that we met 
THE WALTER GAEHLER Co. | her and we thank Glamour magazine for reminding us 
104 South State St. Syracuse 2, N. Y. of her quite spectacular career with a two page fea 
ture devoted to Mrs. Beals and 13 reproductions of her 
work in its March issue 











W The 96th Annual Exhibition of the Royal Photographic 


filmholders, enlargers, printers, | Society of Great Britain will take place in the Society’s 
. | Galleries at 16, Princes Gate, London, $S.W. 7, England 
etc. with 


! | from September 14 to October 14, and afterwards in 
BTA | Scotland. Entries, in all fields of photography, are 
welcomed from members and non-members alike. Clos 

ing date is July 31 and entry forms may be secured 


master | from the secretary 


CUT YOUR NEGATIVE 
OPAQUING AND PRINT 
SPOTTING TO A MIN- 
IMUM...SAVE TIME 
AND MONEY 
Professional S M ' 
” «i Static-Maste tantly 
Fee eee ieee eeeaaastane'y | aged to the extent of $4,000.00 by fire on the night 
$ 50 destroys static surface at- 
12 traction with POLONI- of February 22. The building was covered by insurance 
1” Amateur size $4.95 LIM, a harmless by-prod- and remodeling will start at once with Mr. Stark, who 
uct of the Uranium-Radium series. It is the first commercial 
product of atomic energy. 


& Congratulations to John Webster (better known as 
“Scotty’’) of the North Hollywood (Calif.) Valley Times 


whose wife presented him with twins in February 


BB The studio of E. M. Stark, Gallatin, Tenn., was dam 


unfortunately did not have full coverage, carrying on 
in the same location. The fire didn’t keep him from 

Static-Master removes static, dust and lint with one simul- renewing his subscription to THE PROFESSIONAL ae 

taneous brushing action, Most important, the neutralized 

surfaces remain free of dust and lint. fact, he sent us the newspaper clipping along with 

Static-Master will quickly pay for itself in the time and | his check! 

labor it saves 

Buy Static-Master at your local photographic store or sent 


postpaid if } ipcte Mra. Wesely of Wichita, Kans., one of our long 
OStpaid tf Cash with order. 


time subscribers, has just completed his 53rd year 


NUCLEAR PRODUCTS COMPANY iRRSaRncnHhaeassisienrarneinnneanebaanenH 


he is “still at it.’ Feeling both curious and big-hearted 
2156 Newport Blvd. Costa Mesa, California at the moment, we'll buy a $10.00 hat for the subscriber 
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@ An assistant around 
studio can clot 
bock as easy as one 
two - three. It's childs 
ploy — but man profit 
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HAVE YOU A 


BLUE RIBBON 
PHOTOGRAPH? 


IN EVERY ISSUE we want to publish one 
genuinely exceptional photograph. 


IT WILL BE featured like the Blue Ribbon 
Photograph in this issue so that, if he 
wishes, the maker may secure added 
local publicity by displaying the original 
and the Blue Ribbon reproduction in 
his show window or case. 

WE WILL PAY $25.00 cash for each photograph 
selected and $10.00 cash each for any Honorable 
Mentions their 


Winning photographs 


the judges, in discretion 
will be 


retain all 


may 
award 


the 


returned 
and 


their 


makers will other rights to 


use or future sale 


THESE SIMPLE RULES must be followed 


1. Any reader of 
GRAPHER may 
No 
graphs 


THE PROFESSIONAL 
compete 


PHOTO 


one may submit more than three photo 


Entries not 
exhibited before 


must have been 


published 


Entries must be black-and-white, 


and mailed 


8x10 or 


larger, unmounted flat. Please use 


photomailers 


Any subject is eligible: portraiture, commercial 


fashion 
Blue 
for 


illustration or whatever 


Ribbon winners may not compete again 


12 months; Honorable Mention winners 


are urged to try again 
Address all entries to 
THE PROFESSIONAL 


Caxton Bldg., 


Blue Ribbon Contest 
PHOTOGRAPHER 519 
Cleveland 15, Ohio 
CLOSING DATE is i, A934. 


June 


FROM ENTRIES RECEIVED to and including June 
15 the judges will select Blue Ribbon Photographs 
for August, September and October 

ALL NON-WINNING will be 


soon as contest has been judged 


entries returned as 
winning photo 
graphs as soon as halftones have been made for 
checks 


month 


the 


each will be mailed immediately 


following 


udging 


LET’S HAVE YOUR ENTRY 
NOW! 


Photographer 


to THE PROFESSIONAL 
number of 


the 


who has spent the longest 


years either as a studio owner or behind 


camera taking photographs, and is still actively 


so engaged. We say “as a studio owner or behind the 


camera” in order to give industrial and press photo 


break 


catch 


graphers, as well as studio cameramen, an 
subscriber that’s 


ample 


even 


You must be a the only 


To give everyone time to write in, ‘Il close 


this little competition on June 15, We'll send the winner 


a certificate good at a store in his own town and wil 


expect in return a photograph of him (or her) wearing 
the hat 


When we publish this we'll also list the name 


of other top-ranking contestants 
a Hugh A. Kelly, 88, for many years owner of a studio 
lake, N Y 


the 


at Tupper and during that time widely 


died on 


result of 


known as Adirondack photographer 


lake, N. Y., as 


following a 


February 25 at Saranac the 


complications broken hip which he suf 


fered in a fall several weeks before 


MA. A. Healdt 


found dead in 


79, photographer of Hattiesburg, M 
bed in 


February 23. Originally from Indianapolis 


was his hotel room there on 


and a photo 


grapher since he first put on trousers, he 


the South 


long had 


spent most of his life in 


HM Officers of the recently organized Rochester Chapter 


of the Armed Forces Communications Association are 


as might be expected, all executives of photographic 


Wilson 
Kodak 


manufacturing firms. President is 
of Haloid 


Norman Kuegler of 


Joseph (¢ 


vice-presidents are John Whittle of 


Woll and Dr. Alfrec¢ 
Bausch & L 


Kodak 


ensok Schwarz 


of Ilex; George Lawrence of 


Robert 


Imb is treasurer 


and Bowie of secretary 


Brom 


but for a 


Nunley, one-time studio owner of Tupelo, Mi 


number of years on the road for the Memph 


Photo Supply Co., has returned to the and re 


With the 


camera 


opened his original studio in Tupelo place 


thoroughly modernized, he reports that busine good 


| Probably the most 


omplete accumulation of 


and 


historica 
photographic material 


the 


literature with the excep 


tion of course of collections in George Eastmar 
owned by the 
Philadelphia 

library 


the 


House at Rochester is American 
Museum of 


doubt if 


Photography in 


though 


their photographic equals our own 


In any event, to celebrate achievements 
during 


the Museum opened a 


A Half 


great 
color photography 


this 


and color reproduction 


first half of century 


exhibition entitled Century of Color 


galleries at 3 S. 15th Street on March 15 


Me R 


in Alexandria, La 


Newcomb, long a well-known photographe 


simply had even 
though he retired. He is 
Gulf Coast but 


has 


to keep busy 
now living on the Mississipp! 


unlike so many “retired’’ photographers 


not opened another studio. Instead he purchased 


a tourist court and s Operating that, with the result 











Brilliance, in the dark— 
with G-E Photoflash! 


Vlashed by Johnny Johnson, Hollywood, Calif. 


To glamorize and simplify an otherwise dark and confused 
scene, use General Electric Photoflash with magination! 


In this foundry shot, for example, the brilliance of 
molten metal is accentuated in dark surroundings by the 
planned use of G-E Photoflash bulbs and a 1/100 sec., 
{.32 exposure. 

G-E Photoflash provides a real punch of light to make 
easy work of difficult assignments. And used creatively, 
G-E Photoflash can help you make salon shots out of 
commonplaces. Next time you get a tough shot, use G-I 
Photoflash, as so many photographers do! 


Remember, there's a G-E. lamp for every photographic purpose 
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THREE « * * STAR 


SALES PROMOTION 


for PHOTO STUDIOS! 


* BABY and CHILDREN’S PICTURES 
A large assortment of small toys that every 
youngster wants at low prices. Wholesal 
price schedule to studios 


*&*& TEEN-AGERS and ADULTS 
Use COMBS costs are low and we will print 
studio name on envelopes. Also KEY CHAINS 
Write for prices and samples. 


kkk WEDDING and CANDIDS 
We now manufacture the BLUE GARTER for the 
Brides. Give them to every bride and you get the 
Wedding Orders Send $1.00 for two 


samples, full information and price list 


Lowest Prices On 


PHOTO MAILERS 


Send for New 1951 Price Lists Today! 


THE PIERCE COMPANY 


3705 Nicollet Avenue, Minneapolis 9, Minnesota 











Underdeveloped Negatives! 


Simply immerse your negative in 
Victor Intensifier! The image builds 


No. 51 Size 
(makes 4 oz.) 
remove the negative and 


unning water. Economical 
ily by camera stores. Write for 
tive folder No. 9-M 
Other larger 


JAMES H. SMITH & SONS CORP. sizes also 


Griffith, Indiana available 


VICTOR 


INTENSIFIER 


» GO seconds. To stop inten 
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The Cover Picture 


Our cover picture this month may be familiar 
to quite a few readers because it appeared, in 
varying sizes, as the major portion of an adver 
tisement for Modess in several national maga 
zines Life among them some months ago 
Nevertheless, in spite of its already considerable 
circulation, it appealed to us so greatly that we 
secured permission from the Personal Products 
Corporation to use it as a cover. The original 
is a Kodachrome photographed in Paris by Henry 
Clarke of Manhattan Beach, Calif. To us it is an 
admirable example of the value of restraint when 
shooting in color, and the finest illustration we 
have seen to date in a campaign which, handled 
by the advertising agency of Young & Rubicam, 
has produced an outstanding series of color 


originals and reproductions. 


that many of his old friends now meet him again 


overnight quests 


@ William Langley, veteran Dallas photographer, has 
joined the commercial and_ illustrative photographic 
group known as Photo Associates (other members: Max 
Plake, Ulric Meisel and Sylvan Garonzik), whose studios 
are at 3303 Oak Lawn. Mr. Langley recently completed 
a commission for the Mexican government, for which 
he made several hundred color shots for use in their 
advertising campaign for tourists. Photo Associates now 
plan a considerable expansion and modernization pro 


gram for their plant 


B Alfred M (Bill) Green, 88, pioneer news photographer 
whose pictures for the Boston Herald back in the 1890's 
were a sensation, and who is also credited as being 
one of the first to attempt using flash powder indoors 
died at his home in Everett, Mass., on March 3. In his 
later years he left photography to become manager 
of the Boston Engraving Company, but had since 


retired 


B® Carl Stein, who started in photography in 1924 as 
a salesman for the firm of G. Gennert, Inc., was recently 
named manager of the Pako Department of The Haloid 
Company in the Los Angeles territory, reports Charles 
D. Cramer, Haloid’s branch manager there. Servicing 


of Pako equipment will be done by Omer Venable 


@ William Hudlett, M.Photog., Lakewood, Ohio, is 
back from his flying trip abroad to see his 85-year-old 
father in Germany. Anxious to hear his experiences 
we and our wife stopped in with him at Kluck Brothers’ 
tavern, which happens to be right on the line between 
Lakewood and Cleveland. The waiter, coming to take 


our order, took one look at Bill and asked in German, 





Ask Your 
GEVAERT Dealer, 
or Write Direct 
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The first thing 
discriminating 
professionals 
think of when 
they require 
quality, perform- 
ance, economy, 
is Photographic 
Materials by 
GEVAERT. 


@ GEVALUXE VELOURS 
@ ARTEX and TONEX PROJECTION PAPERS 
® NOVABROM ENLARGING PAPER 


(single and double weight) 


® NOVAGAS CONTACT PAPER 


(yingle and dovble weight 


@ PROJECTION and P.O.P. PROOF PAPER 
@ GEVAPAN SHEET FILM 

@ PANCHROMOSA SHEET FILM 

@ GEVACHROME SHEET FILM 

@ SUPERCHROME SHEET FILM 

@ COMMERCIAL SHEET FILM 

© COMMERCIAL ORTHO SHEET FILM 


GEVAERT COMPANY of AMERICA, Inc. 


423 WEST 55' STREET, NEW YORK 19,N. Y. 
IN CANADA: G t (Canada) itd... Toronto, Ont 
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Blue Ribbon Photograph 
By 
Freeman’s Studio, Detroit, Mich. 








May 
Honorable 
Mentions 


By V. Baltkans 
Aylmer, P. Q., 
Canada 


By The 
Thompson 
Studio, 

Port Angeles, 
Wash. 








i me. < 
PUNCHES sheets ond covers of any size 
or weight, quickly, accurately 


SS 


BINDS up to 250 books an hour with 
colorful GBC plastic bindings 


DO YOUR OWN 


plastic bindin 


Bind photos... albums 
in your own studio 
NEW GBC portable plastic binding 
equipment* binds photos, mounted 


or unmounted, into handsome 
plastic-bound books. Add sparkling 
Photos lie flat... 
turn smoothly. New equipment 


color to albums 


costs less than a typewriter. Bind 


ing costs only a few cents per book. 
*Patents Pending 
SPECIAL TRIAL OFFER 
Send today for information 
and 2 handy pocket memo 
books bound on this equip 
ment. No obligation. 
General Binding Corporation 
808 W. Belmont Ave., Dept. pp-s 
Chicago 14, Ill. 
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CONTROL WITHIN 14°F. 


REPORTED BY USERS Get the most out ofyour 
negatives with the saf- 
est water control made. 
Used in leading labs for 
B & W, Color and X-Ray 
film developing. Pays 
back its cost many 
times a year. Order 
thru photo supply firms. 

THE POWERS REGULATOR 

CO., 2703 Greenview 

Ave. Chicago 14, Ill. (PD48) 

Send for 


Circular 


PD-358 


THERMOSTATIC WATER MIXER 
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“You‘re Mr. Hudlett, aren't you; you 


from a flying trip to Germany?” 


just came back 
“That‘s 
surprised. The 


right,” said 
Bill, beaming but 
beamed, and added 
22 years ago.’ Then we beamed and cracked, unable 


“And think of it, Bill, he still 


somewhat waiter 


“You made my wedding pictures 


to resist the opportunity 
speaks to youl” 


@ Charies Snyder, well known Boston portraitist, recent 
ly photographed a dentist friend. He was delighted 
with the pictures but emitted a protest 
the bill. “Why,” he exclaimed, ‘my 


10-year-old son has a darkroom in our basement, and 


violent when 


confronted with 
he’d only charge me a dime a print.’ 


“Yes,” replied 


Snyder, tearing up the pictures, mounts and all, “and 
I've got a 10-year-old son with a new plair of pliers 
He'd extract your teeth for a nickel a tooth but | 


doubt if you'd let him do the job!” 


@ it will hereafter be the Eastman Kodak Stores, Inc., 
Oklahoma City, instead of the Oklahoma Photo Supply 
Company. The 315 North 
Broadway, with Daniel S. Lieber, formerly of the Kansas 
City Kodak Store, as new manager. 


business will continue at 


B William E. Lum, long a photographer in Petersburg, 
Va., and a past president of the Virginia Association, 
died on February 6, aged 61, in hospital in Richmond 


B hiss Sally Wilson, one-time owner of the 
Studio, Richmond, Va., and noted in that city for her 
many philanthropies, died on December 26. One of the 
old-timers 


Davis 


among Richmond photographers, 
knew her as “Miss Sally.” 


everyone 


Fi Fire recently caused heavy damage to the studio of 
Whether photo 
graphers are watching their establishments more closely 


Harvey Gladstone, Portsmouth, Va 
or not, we cannot say, but certainly reports of studio 
fires have been far less than normal for the past year 
or two 


@ Herbert Wilburn, 14 years a newspaper photographer 
in Richmond, recently joined the photographic staff of 
the National Geographic Magazine at Washington 
MWe wonder if Jack Clifford of Lakewood, Ohio, isn’t 
perhaps our longest continuous subscriber? He started 
with our original weekly The Photographer in 1906 
That was sold soon thereafter to the Bulletin of Photo 
graphy and in 1907 we launched Abel's Photographic 
Weekly to which Jack switched right away. Abel's 
became THE PROFESSIONAL during World War Il 
but Jack is still with us, having just renewed his sub 
scription for the 43rd time 


| In our February issue we mentioned, with an orchid, 
the 1951 Co., 
Peoria, tll., remarking not only on the handsome color 
illustrations but the that 


calendar issued by Caterpillar Tractor 


fact each photographer re 





Most popular color process of all 


— Marshall's LOW cost assures big profits for YOU. 
— Marshall's Photo-Oil Colors are simplest to use. 
— No expensive prints are necessary. 


To work with Marshall’s Photo-Oil Colors 
use regular, economical MATTE finish—no 
special process prints are necessary. 

Every print you make with Marshall's 
Photo-Oil Colors reflects your high standard 
of workmanship. You can always remove 
the color and start over again to attain the 
finest professional touch. 

Marshall’s Photo-Oil Color process offers 
you true-to-life, natural hues exactly where 


you want them. 

Marshall’s Photo-Oil Colors are standard 
with the country’s leading photographers 
and colorists. Backed by over 20 years of 
scientific research, these colors assure clean, 
clear tones of remarkable uniformity. See 
for yourself how truly simple it is to achieve 
perfect hand-colored prints with Marshall’s 
Photo-Oil Colors. Prove for yourself how 
much added profit you make. 


MARSHALL’S puoto-on cotors 


John G. Marshall Mfg. Co., Inc., Dept J-5 167 North 9th Street, Brooklyn 11, N. Y. 
Canadian Dist.: Canada Photo Products, Ltd., 137 Wellington Street West, Toronto 1} 
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Kilborn’s 


et ERDITONE 


*% You display your prize negatives with pride and confidence when you choose 
popular Verditone. Its the ideal paper for making portraits by projection 


popular for its rich, sepia tones. Verditone has unusual latitude in both exposure 





and development. Use Verditone for your finest portrait 
PIONEERS IN THE work and for top quality photo murals. Send 
MANUFACTURE OF 
QUALITY PHOTO PAPER 
SINCE 1895 


hailborn 2911 First Avenue East 


me PHOTO PAPER COMPANY “~* 


for 
free sample. 


Cedar Rapids, lowa 
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WINNERS IN PROFESSIONAL 
FEATURE CLASS 


(LIMITED TO ENTRANTS “WHO EARNED THE MAJOR PORTION OF THEIR 


INCOME FROM THE SALE OF PHOTOGRAPHS’’) 





In the 1950 Graflex Photo Contest, 
judged at Eastman House in Roches- 
ter, 62 prizes totaling $5,000.00 
were awarded. Due to lack of space 
we reproduce only the three top 
winners in the Professional Feature 
Class. Top left: Third Prize — ‘Artist 
and Wife” by Lou Jacobs, Jr., Los 
Angeles. Top right: First Prize — 
“Water Sculpture,” also by Mr. 
Jacobs. Bottom left: Second Prize — 
“Pollination,” by Ralph Mills, Jr., 
Greensboro, N. C. 











A newly developed spotlight in which the flashtube 
arrangement provides a brilliant light pattern with controls 
normally found only in Fresnel lens type incandescent 
spotlights. 


Various size lamps may be used to accurately project 
the modeling intensity in the desired proportion to pre- 
determine the flashlight intensity. 


Equipped with Air Cushioned Stand, Two Intensity 
Individual Power Supply Unit 50- 100 watt seconds, Photo- 
cell and shutter trip cord triggering. Also available with 
boom stand or any other desired combination. 





For further information on Photogenic Speed Lites see 
leading photographic suppliers or write to 





THE PHOTOGENIC MACHINE CO. 
YOUNGSTOWN 1, OHIO 








PAKOLUX “T7uple Action” 
Does it Faster, Better 
--. at LESS COST! 


J 
The permanent quality of your prints depends on thorough Wash your prints thoroughly — quickly at less 
washing. No other operation in print processing is so essential cost with a stainless steel Pakolux washer. 
to the lasting quality of your prints as the washing they re- | 


ceive. PAKO CORPORATION 


MINNEAPOLIS 11, MINN 


Ask your PAKO Distributor or Mail the 
coupon TODAY for complete details 


assures positive, thorough washing. With the Pakolux, 
you can be sure the high quality of your prints will 
be retained and preserved. 


'PAKO CORPOR 


MINNEAPOLIS 11, MIN| 


1 
| 
“Triple Action’’—three way print agitation—of the Pakolux ; 
| 
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| ceived a handsome credit paragraph and full technical 

AY-O-FLASH Ly data accompanied each shot. Mistakenly we thought a 

y tAY-O-FLAS | few were from hand-colored photographs and now the 
DEL X TRIPLE Caterpillar people correct us we quote: “Just to set 
UNIT the record straight, we used only Kodachrome trans 

LIGHTWEIGHT CHAMPION parencies and we did not use hand-colored black-and 
HEAVYWEIGHT POWER whites. You might also be interested in knowing that 
NEW we now have a file of 7,500 Kodachrome transparencies 


ELECTRONIC CIRCUIT and about 80,000 black-and-white negatives, none of 


INCREASES GUIDE NUMBERS which are smaller than 4x5." Then they add (and this 
is certainly returning our orchid with interest): “THE 
PROFESSIONAL PHOTOGRAPHER is routed to our own 
staff of seven photographers and it’s also routed to 
14 departments in this company that use photography 
in their daily work.” That's a minimum of 21 reader: 
for one copy! 
@ Press photographers who have entered or re-entered 

Top and case of j 

S6iid mohooany A the armed forces since our last month’s list include 

Weight ONLY 12 Ibs . Arnold Grant, Boston Post; E. Howard Hammersley and 

Comes with 1 De- 

luxe 14” round re- 

Rechorconiciets wilh Meredith, Memphis Commercial Appeal and Crozet 

flash-tube, focusing STUDIO UNIT FEATURING DuPlantier, New Orleans States 

bulb and stand. COMPLETE PORTABILITY 


Robert Webb, Roanoke (Va.) Times-World-News; Jack 


ne . W@ Robert Bendorf, recently in business for himself in 
Complete versatility. Use in studio, ‘‘on lo- 


cation” or for home photography. Flashgun Dallas, has become vice-president and manager of the 


available. Safe, dependable professional Bunnygraph Corporation of Texas, and is now manag 
unit, unconditionally guaranteed 


1] FLASH EVERY 7 SECONDS 


Compare price and per- 





ing the Bunnygraph Studio in that city, having bought 
the interest of Frank Tutwiler, former manager. The 
COMPLETE WITH Bunnygraph idea orginated in Chicago, where the 


formance with any other 1 LIGHT UNIT organization has its home offices and several studios 


light unit 
140,00 
SAVE Sam M@ Cleveland photographers were saddened on March 


BY ORDERING DIRECT W /2 Lt. Units: $185 8 when they learned of the death of Mrs. Antoinette 


Write today for Ww 3 lt Units: $230 Kehres, wife of popular G. C. Kehres of Cleveland 
Prices incl. tax 


more information Heights, operator of one of the city’s oldest portrait 


AMERICAN CINEFOTO CORP. studios until his retirement from portraiture some years 
1560 B’WAY, N. Y. 19, N. Y. pept &y ago. Mrs. Kehres, 84, started in photography herself in 
1885 as chief retoucher in the long gone Brigden & 
Geisler Studios, where Gus Kehres was then head 





printer. They were married in 1897 and three years 
KODAK PRINT LACQUER — 16-oz. bottles: later Gus opened his own studio, with Mrs. Kehres 
30c per bottle in case lots ‘ assisting him until 1939. For many years the business 


H. L. BOGGESS -_ Liberty, Missouri 


has been operated as the Kehres Photo Service, a 
leading photo-finishing establishment, by their son 





Willard, with whom Gus is still associated. Besides her 
husband and son Mrs. Kehres is also survived by her 


MAKE A PAINLESS PROFIT ON daughter Marcella, whose husband, Lemont 8B. Kier 


operates the Kier Photo Service of Cleveland, specialists 


QUANTITY PRINTS in quantity prints. For years Mrs. Kehres was noted 


as the finest retoucher in Cleveland 





Don't turn down quantity print orders. Let US do them 
for you at a price that will show a handsome profit. Ba Many photographers know John E. Ertler of Cleve 
Service and quality guaranteed. Typical prices: 
land, who conducted oa Clinic on Convention and Ban 
Post Card 5x7 8x10 | | . 
IM $24.00 $50.00 $75.00 quet Photography at two successive national conven 
5M 22.00M 40.00M 70.00M tions. Long one of the country’s top convention and 
Write for samples and complete price list so you're ready auditorium photographers, some years ago he com 
to quote on the first sample job that comes along bined his business with that of Art Miller, Cleveland 


SPECIAL DISCOUNT FOR PHOTOGRAPHERS | ‘commercial photographer (whose own studio was the 


ae in ae Poa successor to the Heiser Studios, oldest commercial estab 
KIER PHOTO SERVICE 


lishment in Cleveland) under the name of the Miller 
Dept. PR., 1265 W. 2nd St., Cleveland 13, Ohio 


(Turn to Page 47) 
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to get the BEST... 
at the best PRICE 


f PRESERVERS 


— 
bo LOPES 


These photo envelope specialties 

.. as well as all types of business 
envelopes... available for imme- 
diate delivery in ALL SIZES. Write 
for samples and prices TODAY. 


“GOERZ AMERICAN” 
PRECISION PHOTO-LENSES 


An American Product Since 1899 


have given profitable satistaction ae 

3 over half a century 
GOERZ DAGOR F6.8 

The favorite universa 

corrected, wide-angle 

exteriors, commercial an 
views, groups, banquets 
enlarg ng 


GOERZ SUPER DAGOR F8 
The wide-angle lens, greatly extend 


y 
convertible 


GOERZ DOGMAR F4.5 
The perfect speed len: 
vertible. For news, s 
work. color film 


GOERZ ARTAR F9 to F16 


The apochromatic process lens, for color separ« 
tion with per rfe registe n the final process 


also for black ar igh e commer 


GOERZ GOTAR F6.8, F8, F10 


The lens for black and white, process and com 


mercial work. cx Opying and enlarg ng 


GOERZ REVERSING PRISMS 


fc 


»| work 


r use with process | 
ohetion 

GOERZ APOGOR F2.3, 35-50-75mm, 
for black-and-white and color work with 16 and 
35mm movie cameras 

GOERZ HYPAR F2.7, 
the wide-angle 


15mm focus, 
opic definition for 


lens, micros 


l6émm cameras 


GOERZ C-DOGMAR F4.5, 


the movie lens for 


150mm, 


long distance telephoto work 


with 16 and 35mm cameras 
PANORTHO LIGHT FILTERS 


in slip-over mounts or unmounted, with or with 


out holders, many shades and sizes 


LOMARA POCKET MICROSCOPES 


3 models, fountain pen shape, magnifying range 
20 to 460 times; also adjustable 
cessories. 


Write us for definite information 
giving your dealer's name. 
Prompt shipments 


GOERZ AMERICAN OPTICAL COMPANY 


OFFICE AND FACTORY 
317 East 34th St., New York 16, N. Y. 


stands and ac 
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FASTER — 
wes road -mixed. Just dilute it with 











_SPEEDS UP YOUR Jon - 
want your emulsion hard, soft or in-between? 
_ You can “tailor” hardness any way you like 
| by adding hardener which comes bottled 
se paretely. 





Bring your darkroom up to date— 
with JIFFIX, the extra-fast, ammonium thiosulfate fixer, 


bottled in highly concentrated liquid form for easy use 


>, 
f fy: ® 
(alinckrodt 








MALLINCKRODT CHEMICAL WORKS 


Mallinckrodt St, St. Lovis 7, Mo 72 Gold St, New York 8. NY 


CHICAGO « CINCINNATI « CLEVELAND ¢ LOS ANGELES « MONTREAL © PHILADELPHIA ® SAN FRANCISCO 


Manufacturers of Medicinal, Photographic, Analytical and Industrial Fine Chemicals 

















sur negatives and prints 


A 


: Mallinckrodt’ 
FFIX and 


§ thermometer 





A khinckrodt 


JIFFIX 


THIS COUPON 
AIL IT TODAY— NO OBLIGATION! 
eeeeeseeesceeoeeeeneoneee ee & & Ge 


Mallinckrodt St, St. Lovis 7, Mo 


MALLINCKRODT CHEMICAL WORKS, DEPT. J 


72 Gold St, New York 8. NY 
Please send me, FREE of charge - your easy-to-read darkroom thermometer 
CJ an ample sample of JIFFIX and hardener 


C_] the big, five-page JIFFIX Data Unit giving full 
(please print plainly technical details 


NAME 


BUSINESS 


STREET 


CITY ZONE STATE 


| usually buy photo processing chemicals from 


| specify (brand 


The Editor's Commentary: 


\ 





British photographers are being warned to conserve hypo. G.I.P. Leven- 
son of Kodak Research Lakoratories, Harrow, England, ina lengthy article in 
Functional Photography, \emphasizes that hypo, once considered too plenti- 
ful and inexpensive to bother about, may be in short Supply in that country 
for months or years. Our\own government's decision to "Stockpile" Sulphur 
(the base of hypo and many ther photographic chemicals) as a material of 
military importance, is the reason. I have had no word that we, over here, 
are likely to be affected. 








Most of us think of aerial photography as being chiefly valuable for 
record, mapping and exploratidn purposes. Those are notall, byalong shot. 
Aero Service Corp. of Philadelphia "weighs" the fuel stockpiles of big Phil- 
adelphia Electric by taking three dimensional aerial pictures and then, 
with stereo plotting equipment, \computing the cubic volume of each pile. 
Cuts the meaSuring job--normally\one for ground Surveyors--from weeks to 
days. Now take warfare, where aeYial photographic reconnaissance keeps 
track of the enemy and his movements and spots his equipment and stores for 
destruction, as we all know. But consider the seaborne invasion at Inchon in 
Korea, which had to be completed between tides. It was vitally important to 
know the seawall heights which had ta be scaled by the men who landed on the 
beachhead--vitally is right, it meant\life or death to them. So the entire 
beach was photographed from the aira the heights calculated from the pic- 
tures. Later, after the landing, ground meaSurements proved the calcula- 
tions right within an average of six inches. Had the scaling ladders been a 
couple of feet short the landing could have been a failure--and murder be- 
sides. \ 





A year ago when I modernized THE PROFESSIONAL I emphasized that its page 
Size was not being changed. Reader Joseph Sheckler of Mount Gilead, Ohio, 
now writes--I am sure most readers agree: "Qne of its outstanding features 
outside of excellent reading is the size. I¥ you are like most photograph- 
ers, we read on the run and wherever it is convenient, and the size of THE 
PROFESSIONAL make it very convenient to carry around without folding into a 
bulky parcel." Thanks, Mr. Sheckler. \ 


\ 


\ 





Years ago the late "Nap" Boynton, then head of General Electric's Lamp 
Division, phoned and asked if I would drive out\to Nela Park to see some- 
thing new. I did, and Saw on his desk one of the first photoflash lamps. 
Invented in Holland, G-E had secured the American rights and were not too 
sure what, if anything, they had bought. Several khamps were flashed and Mr. 
Boynton asked if I thought they would ever be able\to sell as many as 5,000 
a month, the minimum quantity they could profitably\ manufacture. Although 
I then had about six pages a month of flash powder advertising, and could see 
it all going out the window ina year or two, I had to admit that to me the pos- 
Sibilities seemed many times 5,000 a month. All this came back to me the 
other day when I read that flashlamp production--1% million by 1937 and up 
to 144 million (12 million a month) in 1948, had reached\the incredible total 
of half a billion lamps in 1950. G-E, by the way, only bought the rights 
after another huge firm--I won't mention the name--had\turned them down! 


\ 
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PICTORIALISY 
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HE BUILT A BETTER MOUSE TRAP 


By George Allen Young 


THERE IS PROBABLY no name in photography which is as quickly recognized by so 
many as that of William Mortensen, and yet only a small number know him at all 
well as a person. He has come to stand as the living symbol of Pictorial Photography 
— the admired idol of those who support it, a sitting duck target for those who do 
not. But let's begin with a bit of personal history. 

Private Mortensen, W. was honorably discharged from the U. S. Army in late 
1918 and he spent the next two years studying at the Art Students’ League in New 
York, under such eminent instructors as Robert Henri, George Bellows and George 
Bridgman. A trip to Greece to make etchings of the ancient monuments was some- 
what marred by his failure to make any financial arrangements about eating, so he 
returned to the United States through the courtesy of the American Consul and became 
a teacher of art in the high school system of his home town, Salt Lake City. It was 
here that he first began to experiment with photography. 

Hearing of big doings in the West he abandoned the teaching profession, 
carefully packed his camera in the sidecar of his motorcycle and set off for Holly- 

"wood. There he worked as a costume and set designer for Ferdinand Pinney Earle 


LANDSCAPE—JULIAN, CALIFORNIA 
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MORTENSEN THE BALKAN 


on his famous production of The Rubaiyat of Omar Khayyam and later with Cecil B 
de Mille as still photographer on The King of Kings 

After about six years he became fed up with the frenetic atmosphere of Holly 
wood and abruptly moved to Laguna Beach, a small, quiet artists’ colony on the 








MORTENSEN 


shores of the Pacific about midway between Los Angeles and San Diego. There he 
found a small studio and set about making only the sort of pictures he wanted 


to make. 
He remains there to this day, living in a very small house surrounded by three 
acres of garden which he attacks furiously each morning at five A. M. Later in the 





day his gardener quietly repairs the damage. 

After more than fifteen years of close 
association | am at last convinced that noth- 
ing short of a direct hit by an H-Bomb will 
ever get Mortensen out of Laguna Beach. 
The distance from his studio to his home 
marks the outer limits of his travels. In all this 
time he has made only one series of expedi- 
tions to the outer spaces. He did travel all 
the way to Palm Springs (a two or three hour 
drive) to give lessons to Messrs. Correll and 
Gosden, the Amos ‘n’ Andy of radio. Remi- 
niscing, he is inclined to compare this exploit 
with those of Admiral Byrd, to the disadvan- 
tage of the latter. 

This pronounced reluctance to travel is, 
of course, the reason for his limited personal 
acquaintance among photographers. It is 
limited to 
Beach. 


those who have visited Laguna 


In a relatively short period after his 
arrival in Laguna Beach, Mortensen pictures 
suddenly became the rage of the salons. 
About this time also he 9egan to write articles 
for Camera Craft magazine. This activity has 
culminated in the publication of nine books 
which have made him far and away the best- 


selling photographic author of all time. 


Somewhat to his surprise, people began 
coming to him with requests for instruction in 
photography, so once again he became a 
teacher, but here as in his picture-making, 
strictly on 


his own He conducts no 
classes — all instruction is on a person to 
person basis — and he will not accept more 
than a few students at a time. The pace is 
leisurely and the whole thing has got to be 
fun. If you can’t take a fairly vigorous ribbing, 
or are unable to spot a very tall story, the 
Mortenson School is no place for you. 


terms. 


He is a tireless experimenter, though his 
approach is hardly scientific. He simply tries 
anything and everything, 
tains of 


using up moun- 
material in the process, 


finally arrives at the result desired. 


until he 


Through such experimentation he has 
arrived at a system of photography particu- 
larly adapted to producing the sort of pictor- 
ial result he desires. It places maximum 
emphasis on the superlative rendition of fine 
detail and modeling in the light areas of 
the subject. We have no space to discuss 
this system in detail here, but in briefest 
essence it rests upon: selection of appropriate 
subject matter, short scale lighting, exposure 


based on the light area and maximum devel- 


opment of the negative. Mortensen’‘s pictures 
amply demonstrate its effectiveness. 

We can think of no photographer whose 
ideas and methods have been more grossly 
distorted and misrepresented both in cam- 
era club conversation and in the photographic 
press. This continues apace in spite of the 
fact that most of his principles and proced- 
ures are clearly stated in his books. Most 
of these ‘“‘interpretations’’ of Mortensen are 
just about as wrong as was the report of 
his death which popped up a year or so ago. 

Such appear, for the 
part, in the course of the continuing debate 
concerning the merits and demerits of pictor- 
ial photography. The antis blame Mortensen 
for everything they dislike, 
that he 


distortions most 


and the pros 


maintain supports all of 


their 
contentions. 

So what does he really believe? 

In the hope of clearing up much mis- 
understanding we asked Mortensen for a 
statement which is quoted below, interspersed 


with a few comments of our own. 
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First, | believe that photography as a 
medium possesses the same creative latitude 
for self-expression as any other graphic art 
— barring none. 

“Second, that with such latitude, individ- 
val self-expression may be exercised (and 
should be more than it is) to the point where 
a mature artist achieves a unique and individ- 
ual style. 

“Third, that technique, essential to any 
expressive art, must be thoroughly mastered 
However, technique is useless if it is not 
USED toward the making of a picture which 


is more than a mere presentation of a subject 


MORTENSEN 


connotation and a_ universal 
appeal must be present 

‘Fourth, that this end can be arrived 
hand 


An emotional 


at with no un-photographic work’ on 
print or negative.’ 

There was a time in the early thirties 
when Mortensen deliberately set out to see 
just how far he could go in adding to and 
subtracting from the photographic image by 
manual means. With bromoil and the paper 
negative he produced some amazing results, 
results which he would be the first to agree 
were a long way from photographic. Today 
he employs none of these devices. Dodging 
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and limited abrasion of the print plus the 
necessary spotting are as far as he goes. 
When such work is skillfully done, there is 
enhancement rather than impairment of the 
photographic quality of the image. 


THE SCULPTOR 


A sincere piece of good photography pre- 
senting an over-turned cuspidor is far super- 
ior to a weak, arty attempt to immortalize 
the Fall of Rome. There is no reason why a 
5x7 glossy print cannot convey the same 
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Consequently it becomes clear that 
those who continue to claim that Mortensen 


principles of a good picture as any other 

process in the field of photography 
“Finally, | believe that the end justifies 

the means, and that every device which may 


achieves his results by manual means are at 
least fifteen years behind the times. 


‘Fifth, | do not condemn the purist. be legitimately used towards a PHOTO- 
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GRAPHIC presentation is justified, and con- 
sequently | term my system Controlled Pictor- 
ial Photography.’’ 

So what is the secret of Mortensen’s 
success? How did he attain to the unique 
position he occupies in the photographic 
world? 

Unquestionably because of his single- 
minded determination to make pictures to 
suit himself, without regard for financial 
return. He hid himself away in a small, 
isolated community and did nothing but send 
a comparatively small number of pictures to 
a few of the leading salons (these were the 
better mouse trap). Before long editors were 
after him for articles and books — students 
sought him out for instruction, and his future 


MORTENSEN 


course lay clearly defined before him. 

The Mortensen experience offers no 
formula for success in professional photo- 
graphy. It does prove, however, that talent 
plus determination will find a way. 


WATCH FOR THESE 
IN COMING ISSUES: 


BEIDLER-VIKEN 

CLARENCE JOHN LAUGHLIN 
IVAN DMITRI 

MAX MUNN AUTREY 

NICK LAZARNICK 

JOHN RAWLINGS 


many others 
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DATA: 


THIS PORTRAIT was given a one-fiftieth second expos 
ure at F/16 on Tri-X panchromatic film, the negative 
being developed for five and a half minutes in DK-50 
The reproduction is from a projection on Defender 
Warmtone, developed for one 


D 52 


and a half minutes in 
one-to- two 


CRITICISM: 
THERE CAN very 


portrait. It is a= straight, 


easily be two opinions about this 
direct shot of the sort seen 
less and less in these days when the fashion is to set 
every head at a violent angle. Its extreme verticality 
(note the almost straight line of each side of the head) 
gives it force and emphasizes the well-chiseled features 
of this young man. Normally, vertical and horizontal 
lines make for repose, but this is definitely not a restful 
picture. It has depth and good 


separation from the 


background almost too much separation, perhaps 
The pose, however, is stiff and probably an even 
better likeness would have resulted if the subject's head 
had been tipped a little to the right with his eyes 
following in the direction of the nose. This, we believe, 


would have given the picture more sparkle and life 


We do think there was too much light in the wrong 


places, though we are hampered by the lack of a light 
ing diagram. It seems to us that this was intended to 
be a low key lighting, but if so the light was too close 
to render the skin properly, and beautiful skin texture 
is what makes a low key picture really come to life 
The main light seems to have been a 
high and too 


little too 
close, causing shadow pockets in the 
eyes, flattening out the highlight side and killing what 
promised to be fine skin texture. The planes are there 
and the modeling is there but the shadows are blocky 
and the highlight on the forehead has been so broken 
up as to look almost like a skin blemish. 

Coat, shirt and tie are all beautifully lighted. Shirt 
and collar have texture and “feel’’; they are not plain 
white paper. There is even detail in the black, knitted 
tie. The hair, too, is well lit and full of detail, even in 
the shadows, but note (unless the engraver loses it) the 
tiniest tip of the other ear protruding just beside the 
subject’s right eyebrow, so small that it looks almost 
like the result of an airbell on the print. Personally we 
like to see enough of the other ear showing so that it 
is recognizable as an ear; if, however, it is intended 
to outline one side of the face as in this case, no 
part of the ear should show at all. The other ear is 
well shadowed and yet well modeled and lighted. 

We have a feeling, in spite of all we have said, 
that this young man liked this portrait very much, and 
his mother and wife or girl friend even more because, 
the more we study it, the more we feel that the camera 


man has caught a very characteristic expression 
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PICTURES THAT EDITORS BUY 
By Tamara Andreeva 


MY ENTRANCE into the field of feature photography was a happy accident. The 
photographer who was to take the pictures to illustrate my article did not show up. 
There was only a short time left before plane time when the piece was to be shipped. 
There was only one way out — to get a camera and shoot the picture myself. 

The agony of that day | will always remember. | bought a Kodak Reflex |, and 
with the most elementary instructions from a benevolent dealer, went off to my first 
job. As one would expect, out of three rolls | shot only two pictures turned out. But 
| only actually needed one, and that one saved the day. From that time on | prom 
ised myself that | would never again have to depend on anyone taking my pictures. 
| would somehow manage to master the camera and take them myself. 





Of course the normal procedure would 
have been to take off a year and go to a 
photographic school, there unhurriedly to 
learn the fundamentals. But | could not take 
off a year. So | plowed right in, by trial and 
error, by asking questions, reading every- 
thing | could on photography. | learned. 
Lessons like these are never forgotten. They 
come too hard. 


Years of handling other photographers’ 
pictures had given me a biliously critical eye. 
| hated my pictures. But | had to keep on if 
| was to amount to anything. | stayed with 
it. In the process | scrutinized every slip of 
paper, every label! that came with the pro- 
ducts | used. Much of the advice given by 
the manufacturers free, paid off. Such small 
pointers as cleaning the lens or how to load 
film might have been a bore to a _ photo 
school graduate; to me they were news. 
Pretty soon my pictures began to straighten 
out and some of my professional photo- 
grapher friends began to say they actually 
looked “‘pretty decent.’ Coming from that 
critical lot, it meant something. 


| was greatly encouraged. | began to 
think less about the mechanics of the cam- 
era, more about the pictures themselves. | 
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Opposite page: Feed lot for colts and 
mares at Arabian horse ranch near 
Pomona, Calif. Above: Shorty and Cac- 
tus Kate, two characters from Joshua 
Tree, Calif. Below: “Out of my way, 
Bud!” as two turtle race entrants collide 











was not shooting at salon level. | 
to get good readable pictures that 
papers, syndicates, and magazines would 
find desirable. Timidly | tried out my first 
submission. Of course it bounced back. | tried 
again. Same thing. After half a dozen tries | 
sold my first set of pictures to Central Press 
Association. Incidentally | consider Frank 
Fries, that syndicate’s picture editor, my God- 
father in Photography: without his kind and 
patient comment | would not have had the 
heart to go on. Even when he rejected a 
picture, he did it tactfully and kindly, and he 
always told the reasons behind the rejection. 
That was a great help, for it told me what to 
avoid and what to shoot for. Keep the 
pictures sharp; don’t be too arty; don’t cut 
off the toes; keep the pictures readable and 
simple at all times are some of the comments 
that stuck with me. | followed them, too! 


wanted 
news- 


Because | had been doing articles for 
many years, doing illustrated features was a 
natural sequel. Perhaps some of my earlier 
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efforts sold more on the strength of my 


copy than on the strength of my _ pictures. 
Be as it may, they sold, and | began to think 
very seriously about devoting more time to 
pictures alone. | tried out a few short picture 
features. | sold them all. Again here, | am 


sure it was my experience in the editorial field 
that helped; in this respect | had an edge on 
many a beginning photographer. Also, be- 
cause | never had a chance to be frighten- 
ed by the word “‘technique,”’ it never both- 
ered me. | just did the best | could, and 
studying good pictures gave me an idea 
of what | wanted to try for. | devoted more 
time to studying composition and ways of 
improving my pictures instead of fretting 
about a speck of dust in the darkroom, or 
lots of complicated equipment. My experi- 
ence has been that photographers with all 
sorts of complicated photographic — truck 
ended up by shooting a story with just one 
camera anyhow. | only own one camera, a 
Rolleiflex. | keep it and all the simple trim- 








Opposite page: Penguins in their pool at the 
zoo. Above: “Theyre Off!’ as trumpeter 
starts the turtle race. Below: Losers — and 
they look it — in the jumping frog race. 
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mings such as tripod, filters, and a couple 
of photo floods in A-1 shape, but that is as 
far as | go. If ever | decide | need another 
camera, I'll get it. Meanwhile | have plenty 
of other things to think about. 

The day of a feature photographer is 
a long one. | start around ten, but then | 
often work until three or four A. M. Why? 
First of all one has to find stories. Unless you 
have new stories in work all of the time, you'll 
starve to death or be pushed out of the field 
by more aggressive professionals. Very few 
editors give out assignments. You can’t 
depend on making a living off those. You 
have to be a self-starter, an idea creator 
yourself. 

Ideas are not hard to come by after 
some practice and learning to be critically 
selective. Just because someone suggests an 
idea or thinks it is good, it won‘t necessarily 
make a good picture or a good picture 
feature. The best way to know whether the 
idea will work out is try to visualize it. If 

(Turn to Page 49) 











DATA: 


TAKEN WITH an 8” lens in Supermatic shutter on a 
4x5 Graphic view camera. A six second exposure was 
given with the lens stopped to F’/45. The background 
was illuminated with a 


Photogenic Sun-Spot, low, at 


the right rear. The Photogenic Varibeam spot, at left 
rear, was the main light, while the other Sun-Spot, at 
the right front, provided fill-in, accent on the bottle and 


brought out the detail of the frame. 


CRITICISM: 


MONTH'S print is properly 
exposed and well developed negative, while the print 


THIS evidently from a 


has a very pleasing range of tones from pure white 


to dense black, the small spots without detail being 


hardly noticeable. We must therefore award the maker 
100% for quality. 


There is also the 


technical 


attraction value so necessary 
for a successful illustration but beyond that, does this 
picture attract the observer to the object being adver 
tised (we take it tor granted this is a selling job) 
or 1s the observer so likely to become confused that she 
(the appeal is to women, of course) may turn to another 
page? 

While odd angles are very useful for attracting 
attention, we feel that some prop other than a heavy 


frame would be more suitable in this case, especially 


as the frame has no connection with the other objects 


Here we have a cosmetic in a fragile bottle and 


cosmetics are not cheap seriously endangered by 


an apparently falling frame which is also going to crush 


the jonquil. If the frame were eliminated entirely by 


trimming off the left side, and then trimming off the 


bottom almost to the lower left petal of the flower 


we would have a plain but still attractive illustration 

















; 





with space at the top for a panel of type matter 


Doing this we would have left four chief highlights in 
the composition 


the bottle, the 


one on the cloth foreground just below 
jonquil, the label and the large high 
Would it not be better if we made 


the one on the cloth just a little brighter and wider, 


light on the bottle 
thus outlining the entire base of the bottle and giving 
is more of a third-dimensional effect? The cloth base, 
or foreground, could also be blended somewhat from 


the bottom up, avoiding the uninteresting flatness it 


now has, though trimming some of it off as already 
suggested, would help. 
We doubt if the customer 


about the label 


would be very happy 
which is really in a bad way, being 
jammed in between the flower and brilliant highlight 


above it, slightly darker than either and overlapped 
by both. The flower should be turned or moved so its 
petals do not cover the label, which should be some 
brighter. We high 


light on the bottle and lengthen it a bit, finishing by 


what would also tone down the 


slight 
bottle 


adding a highlight on the opposite side to 


give the more roundness. 
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PHOTOGRAPHING DOCUMENTS 


PHOTOGRAPHIC EXHIBITS FOR COURT TESTIMONY 


THE LAST OF A SERIES OF THREE ARTICLES 








BY ORDWAY HILTON, EXAMINER OF QUESTIONED DOCUMENTS, NEW YORK CITY: MEMBER, 
AMERICAN SOCIETY OF QUESTIONED DOCUMENT EXAMINERS 


PHOTOGRAPHY HAS proven to be one of the most class of problem to be explained but also on_ its 
effective means of illustrating the facts in a court of particular ramifications. Many of the photographs dis 


law, and as a result what was once a mere expression cussed last month need only skillful enlarging and 





of opinion regarding a document now often becomes printing to become forceful exhibits, but other problems 





a demonstration of fact. Photography has not been require careful choice and arrangement of material 
alone responsible for this change but has aided im Disputed signature questions may be illustrated simply 
measurably in the improved legal process. Thus, to be by arranging the admitted genuine signatures (stand 
worth its salt a photographic court exhibit must tell ards) and the disputed signatures side by side so that 
a story clearly and emphatically and aid the court or they can be easily compared. Then with a suitable 
jury in reaching a just and honest verdict. degree of enlargement a juror or court can see whether 

An exhibit:of this kind must bring elements which they are alike or different. Occasionally, it may be 
are to be compared close together und must show better to use cut-out exhibits in which parts of the 
plainly, through enlargement, details which would signature are’ arranged separately. When identifying 
otherwise not be recognized by the untrained observer. extended writing, perhaps to identify the writer of 
To do this, record photographs can be cut up and a holographic will or an anonymous letter, an effective 
arranged to form most effective exhibits — a procedure exhibit is made by cutting out the individual letters or 
which of course would be impossible without first words and grouping them close together, with the 
photographing the original papers. known writing on the left side and the disputed on 

The kind of exhibit used depends largely on the the right. Typewriting problems are usually illustrated 


Figure 6. The portion of a court exhibit shown at 
the right illustrates the defective printing of the 
letters “w,” “m,” and “y” as they appeared on 
a page of disputed matter and on the work from 
the suspected typewriter (column headed “Stan 
dard”). Arrows indicate where the type-metal had 
become battered so that the letters did not write 
as with a new machne of the same make {leff- 
hand column). Individual defects of this nature 
help to identify the work of a particular type- 
writer and photography makes possible grouping 
and enlarging the individual letters for easy com 
parison 


| 
| 
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by similar juxtaposed cut-out exhibits. (See Figure 6.) 
The size and method of preparation of these 
exhibits differs and is influenced by the particular 
problem and the circumstances of the trial presentation. 
The basic material comes from natural size or slightly 
enlarged prints, and when words are cut out they are 
pasted on a cardboard backing. This is in turn photo 
graphed. If enlarged prints not to exceed 11x14 are 
to be used, the very finest exhibits are made by 
enlarging directly on an 11x14 negative and making 
the final print by contact. Such exhibits, with the 
Original material enlarged from two to five diameters 
according to the needs of the problem, make it pos 
sible for a juror to see and understand the true facts 
It is sometimes desirable to use larger exhibits pre 
pared by projection printing. Here it is most important 
to have good contrast but not to the extent that detail 
lost. This kind of exhibit placed on an easel before 
a jury permits all of its members to see the same thing 
at the same time 


Photographs made under glass test plates and 


READ ABOUT IT IN THIS 
From A. W. Trayes 


Dear Mr. Abel 
THE ENCLOSED STRIP of pictures is submitted to you 
because they are unique in many ways 

First, because they are unretouched proofs such 
as we make every day 

Second, because they are decidedly informal sit 
tings 

Third, because they-..were made with speedlights 

Fourth, because they were made on single frame 
35mm_ film 

Fifth, because they are printed glossy paper 
without diffusion 

Another interesting item is that they are printed 
at the rate of 300 an hour 

The story began the day we set up our studio 
Speed-O-Flash three lamp unit. We were all ready to 
test this new unit when our favorite model brought in 
one of her girl friends for a sitting. We made the reg 
ular sitting and then explained that we had new elec 
tronic equipment we wanted to try out. The girls were 
agreeable to acting as guinea pigs, so we took a series 
of pictures. They were decidedly informal, because we 
had just had contacts built into a 35mm _ camera 
equipped with a 75mm lens. We had made no tests 
We didn’t even have a tripod, so they were made with 
a hand held camera on a catch-as-catch-can basis 

The three lamps were placed in a position that 


should give good results, but we knew we were guess 


40 


The 
Professional 
Photographer 


measures show many important characteristics of 
writing and typewriting that could not be seen other 
wise. As an example, the suspicious similarity of a 
traced forgery and the model from which it was traced 
can be well illustrated by photographing both signa 
tures under ruled squares. In a similar manner other 
important details can be shown with such special photo 
graphs. 


Conclusions. Photography in the hands of the docu 
ment examiner is a powerful tool, but it is far from 
a simple application of the science. While the well 
equipped commercial photographer can handle effect 
ively many of the problems, some require methods and 
equipment unfamiliar to him. It is not intended that the 
reader of these articles should be able to carry out 
all of these specialized techniques, but only that he 
may better understand the scope of this branch of 
photography, and the extreme importance of accurate 
details in record photographs and court exhibits which 


he may be called upon to make 
y is 


LETTER 


sing and hoped for the best. We got a little shadow 
behind the head, but it was so faint it did not show 
in the pictures we finished later. This one first test, 
illustrated here, was the foundation for the service we 
now render regularly to our patrons. 

We immediately discarded all fluorescent, spot- and 
floodlights, in favor of speed lighting. The results are 
very satisfactory. Now all exposures are made at a 
speed of better than 1/5000th of a second. The advan 
tages of this are that normal room lighting is used for 
posing; there is no strain, no squint, no glare, no heat, 
no discomfort of any kind; people sit in absolute com 
fort; they are natural and at ease, entirely unaware 
of the fact that pictures are to be made. The benefits 
of this type of photography are obvious to any exper 
ienced photographer 

The next greatest advantage is that speedlights 
have the soft even quality of fluorescent lighting which 
eliminates the necessity for elaborate retouching. 

We have found in actual practice that the only 
retouching necessary is to correct blemishes, eye and 
mouth shadows, and an occasional neck wrinkle. 

Because we use single frame 35mm film, we do 
our retouching on the surface of the print with complete 
satisfaction 

These statements are based on an experience of 
taking more than 135,000 original poses and making 


well in excess of a million prints during a four year 
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ALL OUR FINE PORTRAITS ARE VARIETY OF FINISHED PORTRAIT 3 

FIRST MADE THIS WAY AS PROOFS. DELICATE HANDCRAFTS, HOME PGRTs 
FROM THESE WE MAKE A WIDE RAITS, DAINTY MINIATURES, & 


No attempt was made to do justice to Mr. Trayes’ originals in these reproductions because we particularly 
wanted to show their appearance as presented to the customer in the full strip of four glossy prints in @ 
buff slip-in accordion folder, which we had to cut through the center to show here. Additional type matter 
concerning the photographs and the studio appears on the back of the final fold. In all, a good sales 
presentation. 














~ PENCIL SKETCHES AND RENDERINGS eo onl Ca ca 
PENCIL coving . pet ag A STYLE AND FINISH TO SUIT 
nde =< S egierttovghetl ager EVERY REQUIREMBNT 


nats WALL PLAQUES, 
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The 


period. Prints of such quality that in a city of 25,000 


our reputation has spread throughout several counties 


hundred 


The results are eminently satis 


embracing a population of 


several thousand 


upon which we draw 


factory. So satisfactory that one friend sends another 


and, in spite of a declining trend in portraiture, we 
do a business that is remarkable for a small town where 
competition is strong. 

This proves that ease and comfort are appreciated 
by the that popular 


prices, due to economy of operation, will win customers 


customer. If proves quality at 
We have found that they repeat again and again 

Economy of 
We 
35mm pan film. We load our camera with enough film 
to take Our 


designed that we can develop 


operation is a factor. Figure it out 


for yourself. take several poses on single frame 


100 poses developing 
1,000 


than an hour and a half. This means develop, stop, fix, 


equipment is so 


negatives in less 


wash, swab and hanging up to dry, plus washing and 
drying of equipment to make ready for another batch 


Proof prints are made 3x4 on Rapid Velox at the 
rate of 300 an hour and dried on a rotary drier with a 
capacity of 1,000 prints an hour. These are assembled 
in an attractive four-fold slip-in mount so that all poses 
may be viewed and compared at one time. This enables 
us to discuss the merits of the make 


various poses, 


comparisons and suggestions for finishing. Customers 
like the glossy finish and brilliance of our proofs and 
because we allow them to retain the proofs, they feel 
that This 


is true because we have many customers show us proofs 


they are getting something of extra value 
they have cut down to fit bill folds. 
We have that 


business 


never found this causes a loss of 


because in each case we already have an 
This 


they may use our 


criginal order at the ‘time of the 


that 


sitting more 


than makes up for the fact 
proofs in their wallets 
Actually it is an advantage to us because the back 
of each proof shows the number of the negative and 
these we have on fite in cabinets 
and the 


and 


fire-proof steel 
There is 


that the 


a constant demand for reprints fact 


customer retains the proofs can have 


reprints made at any time is a stimulus. 
Ours 
people 


are interested in them, interested in making good pic 


is a friendly studio where we try to make 


feel at home. We want them to know that we 


tures, interested in giving them a good dollar value 

This interest has paid dividends in good will and repeat 

customers, 
We have 


because we kept firmly in mind that the producers of 


survived the criticism of contemporaries 
moving pictures make beautiful pictures on single frame 
35mm 
30 x40 


excellent pictures in sizes up to 11 


film and project them on screens as large as 
Therefore it should be simple for us to make 
x14", 
We prove it to ourselves daily. Our customers prove it 


they pay their 


It is simple. 


to us because money and come back 
for more 
Have | 


| hope not 


bored you? 


| am enthusiastic for all the foregoing reasons, to 
say nothing of the pleasure and profit | get out of 
trying to render a prompt, quality service at nominal 


prices 





The Idea Exchange 





We pay, on acceptance, $1.00 for each item 
we can use for this department. Stunts, gad- 
gets, formulae, short-cuts, just so long as they 
are original with you. Long or short, illustrated 
if necessary. The idea is the main thing—we'll 
do any needed re-writing. Just address this 
department. 











WHEN PLASTIC CAPS STICK 
BY KENT BELLAH, SAINT JO, TEXAS 


find it difficult to open a bottle 
had one of those smooth plastic screw caps? It can be 


Did you ever which 
done with a pair of pliers but you will probably break 
the cap. We keep on hand a strip of old automobile 
tube, 
long. Wrap it 


inner about one inch wide and several inches 


tightly around the cap and you can 


usually unscrew it easily with your hand. If not, resort 
to the pliers and the rubber will protect the cap from 


breakage. 


MAKING SURE FLASH LAMPS WILL FIRE 


BY SYLVANIA ELECTRIC PRODUCTS, INC., 
NEW YORK CITY 


Oxidation on the contact tip of a flash lamp will some 


times prevent the full battery charge from reaching 


the ignition wire and the result is often a slow flash 
this, 


piece of fine sandpaper or emery cloth to the side or 


or a complete misfire. To prevent glue a small 
bottom of your battery case and give the tip of each 


lamp base a quick rub on it before inserting in the 


socket. 


RUBBER STAMPS FOR INEXPENSIVE 
REMINDERS 
BY S. BIRAM, WOLSELEY, SASK. 


We think slogans are a good thing and that, imprinted 
rubber 
attention than if printed in type as part of a letterhead 
or other normally printed matter. This one we stamp on 
all our Taken 
Also we see no 
do a bit of 
the back of each 
Portraits the Perfect Gift for 
(Why not the back of 
every finished print? When taken from the folder for 
framing or addi 


carefully with a stamp, they draw far more 


stationery and envelopes 
Now Will 


“Photographs 
Be Treasures Tomorrow.’ 
reason why proofs themselves should not 
extra advertising, 
proof this 


Every Occasion 


sO we stamp on 


message 
stamp if on 


what-not, the message becomes an 


tional reminder Ed) 


Professional 
Photographer 





DOUBLE DUTY FOR REDUCING BACKS 
BY KENT BELLAH, SAINT JO, TEXAS 


For many years we used a 4x5 reducing back on our 
5x7 view camera, but we also need one occasionally 
on the Studio camera, as this size is especially good 
for horizontal 3x5 shots. Fortunately we had an extra 
8x10 back for the Studio camera so we cut a board 
to fit this back and glued it on, then cut a 4%2x5'% 
Opening in the center. We fitted this with a flange and 
turn-button and we can ‘ow use the 4x5 reducing back 


on both cameras 
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Where addresses are not given, a postcard 
request will bring them to you promptly. 
NOTE that these items are neither advertise- 
ments nor recommendations. They are pub- 
lished purely as news and all claims or state- 
ments are solely those of the manufacturers 
or distributors. 











Nichols Photo Service 325 Mill St Bristol, Pa 


announce 


new mproved Nichols Photo Idento much advanced over 


mode! used during World War It! by U. S. Government and 


many war plants. New mode #5 s collapsible for 
easy transportation requires no 


F/3.5 


continuous 1/25th 


ighting of viewing with 


coated anastigmat and efficient rugged shutter take 


econd exposures at three to five per min 


ute on 35mm film. Uses standard blue lamps; plugs into any 


outlet Sturdy all-metal tand easily raised or lowered 


to accommodate individuals of heights 


Nichols 


varying avoiding dis 


tortion, assuring uniform pictures. Mr himself pract 
World War Il to 
hoot 20,000 employees at Frankford Arsenul (Army 


Price $270.00 


al photographer used, earlier outfit n 
argest 


omplete. Detailed leaflet on request. ( ustrote 


The improved Nichols Pho 
to Idento, a money-maker 
when the 
plant identi 
fication badges and pho 
tographs is 


in these days 
demand for 


constantly 
growing 


E Leitz Inc recently announced the exceptiona 


mall ight and compact direct-reading Leica Meter new 


photo-electric exposure meter keyed specifically to good dul 
and weak lighting conditions. Has accurately subdivided A.S.A 
scale; simplified dial 


self-computer. Detachable supersens 


tive element possible overall 


1000th to 60 


by means of special 


makes measurement range for 


exposures from 1/ seconds Attaches to Leico 


shoe fitting into accessory clip. Simple 
accurate, 


ncluded 


versatile, unusual in appearance. Price $28.00, tax 


One of the new Shel 
don photospot lamps 


and photoflood lamp engineered 
ture of aluminized reflector lamps 
put and best 


photograph effectivene 


tarnish-proof nside aluminized reflector 
trolled light accurate results especially 
broad, color-controlled 


3,400 RSP? 


photoflood give 60 even 
17,000 f at 
entrates light in narrow 
2,400 K Both hove 


116196 


proximately 
beam of 
c.p. at nverage 
consume 500 watt at Photoflood 


photospot $1.20, both 


Mollinckrodt Chem 
St Low y Mo wil 
wide line 


photographi« chemica 


fixers Incidentally f you are not 
their monthly bulletins, each of which feature with 
llustrations, the work of some 


with his 


noted photographe 
comments and some 

missing 
Bodine 


Cosby 


omething worth-while 
ame in our mail today 


PROFESSIONAL and 
Photo Bul 


mention THE 


get their 


Ercona Camera Corp. hav t 


new Zeisstkon Tenax 
35mm 


amero 


tandard cartridges black-and-white or 


like, lever at camera front, depressed immediate 
ure, advances film and re-sets shutter, making 

entire roll in rapid sequence without moving car 
Has optical view-finder; Compur-Rapid shutter with 
one to 1/500th second 


F/3.5 Zeiss Tessar 


nternal flash 


$89.50; with 


Eastman Kodak Co Rochester 


believe that old-time Box Brownie camera 
many hanges and 


reincarnation Latest 8mn 


Movie camera easy to se, economica dependable 
all the rugged practicality of yrrent Brownie snapshe 
Will take good picture of 
Wind 


and that’s all. Fo 


sbjects from few feet 


nfinity omera adjust en opening aim 
slack-ond- white 
color, costing only $47.5 P rid case $4 


extra Iustrate 


The 8mm 


movie camera 


Brownie 
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One of a new line The Tiffen Centering 
of photographic lens 
chemicals 


Tiffen ) 19 quite nev 
Tiffen Center r adapter ring 
and used arfe entering of movie 
other copy $ ‘ io pleced by normal len 


making exposu 1V n asted footage 


Ure . y chemical announce 
Besinge > v ne peedlig wh 5 ordinary 
new departure o } 5 ne prepared photo 
ncandescent instead o y lamp lasting 200 to 
ey oe " ng orr f ne grain developer F 
300 flashes with mall size flashlamp at peak 
Formula 44-R r in replen Formula 50 fim 
hort enough to stop moderate motion and without ap able 
and pack develor c ula 52 portrait paper developer 
> » oss of output toward end of . acharging is almost in 
Formula 72 u rsal_ dev Formula 86 paper 7 
e a tantaneous. In two models ‘ firing two 60 
developer; ra Sealed c n cans, Urell’s specia : 
one 100-wott lamps Ir ’ d ng four 60 or two 
plastic innerliner prevent onta h metal automatically 
100-watt lamps. Tota about the same whether 
punctured when can opened “ xe an two agents ore x a 
sing 60’s or 100 hoice being g y lighting require 
packed eparately ° ning rst one end of an and 


ments of subject. Other than Ic 5 flood reflector origina 


then the other A niy addition of water for use; are 

nvestment either mode rovid a advantages extension 
guaranteed again ora f lilustrated 

flash lighting Inca-Fl » megatives require no special film 


or processing. Bas either weighing only fraction over 
Eastman Koda ochest 4, N. Y. have two new 

three pounds size 3'/2 nclude power pack 8 
Kodaguides ready ec pr ia available through any 
a.c. power cord extensio able. Built into pack 
of their deale One r wnd-Flash Kodaguide, expos " 
are ftlash-focus “ ” r or fiash Ilumination and 
yre calculator for bla ind and color work indoors and 

push button switch n . Guaranted for one 

out; other is Movie Koda je udes directions for using 
popular ba re oned also has helpful hints 
. h ° In y t » rk 17 
for flash fil : , . als redesigned for York Photo Mou S New York 
better legibility ar nore f peration. Remarkable how N. Y. will send the equest. They have 
much information 3 T nto vest-pocket wafe onsiderable ne of > ute over handsomely 
thick embossed, in neutra rey tweed and mahogany olor 
with inside beveled ci > ' ream to harmonize with 
ting new mode any photograph n ze INging om 3x4 to 8x10 or 10x8 
ngle-lens reflex The mohogany i eatherette effe With the paper tuation 
Retiex Korelle what it and d O i are subject to change 
a agicad €100:5 ‘ m coated 3 Zeis without notice and re a r ¢ ply on 
000th hand 


Tessar to one 


tter wind delayed 
svention device y 


ts finder b 


Eastma 1 . ” adds to it 


mm line new Jo } % ra nart and compact 


onlv teadtul la siz sking 2 ures on 135 film The Electronic Secre 
weighing on 2 r 3 lumenized Kodak tary on the job in a 
Ektor with Sy li “ peeds 1/25th to 


300th pl Bu n yn r M lamp Built-in 


studio 


range-finder per po mage ye ombined with 
view-finder na oar aming through single Flectron Secr r { r ng In find studio we 


window Ho 1 a c attached to back ome their automat h 2 answering machine alled 


exposure ai . . c a achievement oat Electron Secretary ) $ none tomatically, takes mes 
only $95.0 " ) 4 age and tel a c return or where yo may 
be reached Just ple ready to use not being 
onnected to teler ne > serv dictating machine. No 

need to ) >m to answer phone; no busine 
because yo n sor job. One Michigan studio 


pointments each week-end 


machine. (Illustrated 


Mt, 


The three major parts 
Kodok’s latest. the of the Electronic Sec 


Signet 35 retary 
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The 
daslide Merit projec 


low-priced Ko 


tor 


Kodak hester 4 
$24.50 (case 


Projector, accepting all 


Eastman 
low price of 
Merit 
feeding 


extra) 
tandard 2 | s and with 


mechanism eliminating obb and jump on reen 


as slides change, slides being 


thus 


down not inserted 


from side 
sit beside 


reach over 


minimizing mage novement 


Operato an 


machine and operate 


when handling 


slides do not buckle or 


only 6” high, 4 wide 


three pounds. Uses either 


volts. Has built-in elevating me nism ome th 


Kodak Projection Ektanon len Iumination 150-watt standard 


voltage bayonet base ojection lamp, th 


condensing lens 


and reflecting mirror. Finish dark maroon Illustrated 


Westinghouse lamp LC have brand-new 


corrugated board container hich their lamps 
Now carry exposure guide lass designation 


lor lamp in the rtinent information 


large, Smart idea he 


handy 


legible 





We will gladly order and have sent direct to 
you, postpaid, any photographic book. Just 
send us your check, made payable to Charles 
Abel Incorporated. 











QB THE COMPLETE BOOK OF LIG 
F.R.P.S., APSA. 5x8 

Cloth, $2.95 
Mr Nibbelink 
appeared over a 


postpaid. Publis 


whose writ » photograph 


number of many photographic maga 


zines including our own is now a member of the Sale 


Service Division of the Eastman Kodak Company, and a frequent 


and popular speoker before both amateur and professiona 


camera groups. A_ thoroughly ompetent cameraman he ha 


the fortunate facility of an easy style which avoids technica 


ities and yet includes all essential deta and advice. H book 


despite ts ompoaratively ma ze extremely omprehen 


sive and while written primarily for the amateur ertainly 


not to be ignored by those professionals who 


business, realize they yet have much to learn 


dicates, commercial work overed as ¢ 


ure, and color as well as black-and-white 


GB COMMERCIAL PHOTOGRAPHY, by Kenneth M. McComb 
5%x8'/2", 363 pages 


Cloth, $5.00 


numerous illustrations, many with ghting 


diagrams postpaid. Publisher. American Techn 


cal Society 


We wish we would be enthusiast about th book because no 


one field of photography today more poorly covered than 


commercial work and yet we feel certain that any true com 


mercial photog 
book 


140-odd 


because 


already to 
the presentation 
no one 
14 need to 
Y portraiture 
ompetent commer 
portraitist 
commercia 


ial worke 


Th 


Versatil 


photogra 


camera enthu 
d nderstand 


eek h 





We are glad to publicize the activities of all 
professional associations and societies. Re- 
ports of meetings and conventions should in- 
clude the program, attendance figures, names 
and full addresses of new officers, etc. An- 
nouncements of coming affairs must reach us 
before the 17th of the second month preceding 
the issue in which their publication is desired. 











@ At the annua! banquet of the Photog. Mfrs. & Distrib 
g 


Assn, held in New York on Feb. 22, Robert 


of Keystone Mfg. Co 


C. Berner 
New York, was elected 

Other 
New York, Ist vice 


sales mar 


fo a second term as president officers are 


pres Michael J 
H. A. Bohm, Chicago 


Jacques Bolsey, 


Mulryan, Boston, eastern vice-pres 


Gilbert Heck 
Best, Los Angeles 


central vice-pres 
John 
J. G. Marshall, 
The 


National 


Chicago, midwestern 


vice-pres.; west coast 


Wilfred | 


vice-pres 


Brooklyn, treas Knighton 


exec. sec dinner held in 


1951 


was connection with the 


Photographic Show, a 
amateurs held at the 7Ist National 
York from Feb. 22 through Feb 


as exhibitors a 


affair for 
New 
supported by 


gala 
Armory in 
25 and 


long list of manufacturers, im 
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porters and distributors. The banquet was deliberately 
planned to produce a profit, which was donated to the 
Volunteer Service Photographers, the organization 
which has been doing such an outstanding rehabilita 
tion job with photography for disabled veterans in 
VA hospitals throughout the country 


@ The Chicago Press Photog. Assn. have been spon 
soring a new “Story Behind the Shutter’ contest. Win 
ner of the $500.00 first prize (announcement was made 
during their 7th annual dinner dance on Feb. 17) was 
Fred Eckhardt, veteran member of the Chicago Tribune 
staff. The story was about how he covered the million 
dollar explosion on March 9, 1911, in the Hercules 
Powder Company plant at Pleasant Prairie, Wis., and 
secured exclusive shots for his paper 


W@ The Feb. 20 meeting of the Prof. Photog. Assn. of 
Southern California, held at the Fred Archer School of 
Photography, Los Angeles, brought out an overflow 
crowd. The two-part program first featured a reception 
room clinic, with Floyd M. Roberts, vice-pres., acting 
as moderator and on the panel Mrs. Beth Mag 
nuson, Curtis Studios, Beverly Hills; Mrs. Betty Paver, 
Roberts Studios, Los Angeles; Mrs. Ethel White, Charles 
F. White Studio, Hollywood, and Judson Hawthorne of 
los Angeles. Then James A. Stewart of the Edward 
J. Toplitt Studio, Beverly Hills, presented a lecture and 
demonstration on the photography of glass. This group, 
which includes both portrait and commercial photo 
graphers as members, carefully considers the interests 
of both in its programs. Too many organizations solicit 
memberships from commercial photographers, devote 
their programs almost entirely to portraiture, and then 


wonder why the commercial men drop out 


M@ Officers of the Cleveland Newspaper & Newsreel 
Cameramen’s Assn. (There's a jaw-breaking title for 
you.) for 1951 elected at a recent meeting ore 
Julion Wilson, A.P., pres.; Jerry Horton, News, vice 
pres.; Dudley Brumbach, Plain Dealer, sec-treas.; Frank 
Kuchircuk, I.N.P., recording sec.; Fred Bottomer, Press, 
sgt.-at-arms. We're still wondering why so many press 
photographers’ societies require such an official as a 
sergeant-at-arms; the press photogs. we know and 
they are many seem to be just as peaceful and 


law-abiding os other professional cameramen 


WM The Boston Press Photog. Assn. evidently think a lot 


of Clarence Finn of the Post, having just elected him 
their pres. for the Ith consecutive yeor. Others on 
their 1951 board are: Lester Maclellan, American, 
vice-pres.; Gilbert Friedberg, Globe, treas.; Charles 
Banks, Post, asst. treas.; Everett Smith, Christian Science 
Monitor (which always covers our national conventions 
so carefully) sec.; Arthur Gaskill, M.G.M., asst. sec.; 
Carroll Myeth, American, sgt.-at-arms, plus, as directors 
Thomas Phillips, Record-American, Worcester; Gus Wil 
liams, free lance; Louis Russo, Globe; David Wurzell 
Acme; J. Walter Green, A.P.; Edmund Kelley, Globe 
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@ On Feb. 20 75 attended a joint meeting of the 
Wisconsin Prof. Photog. Assn., Inc., and the Greater 
Milwaukee Photog. Assn., Inc., in the latter city, this 
being the second meeting of the kind, the first having 
been held in October jointly with the Fox River Valley 
Assn. The Wisconsin board feel that such joint sessions 
make it possible for them to hold general membership 
meetings closer to the members while the larger attend 
ance assures better representation and more thorough 
consideration of matters up for discussion. The discus 
sion centered around certain changes in the state 
organization constitution and by-laws and possible 
affiliation with the national association, abolishment 
of the associate membership category, a possible sub 
scription fee for the Wisconsin Photographer to take 
care of non-members wishing to subscribe, and a 
convention privilege fee for non-members. The various 
changes were approved but the matter of affiliation 
was held over for further consideration, probably in 
May 


e Regular district meetings keep interest in the North 
Carolina Photog. Assn. at a high pitch. The Eastern 
District met in Wilson, Jan. 21, at the Raines & Cox 
Studio; the Central in Winston-Salem on Jan. 14; the 
Western in Gastonia on Jan. 28. James Torrence is 
newly elected chairman for the Central group; Ennis 


Atkins, Gastonia, for the Western 


Ma quiz program, with prizes for those answering 
the questions correctly, and two teams, chosen by lot 
participating, was a novelty at the 37th general meet 
ing of the Commercial & Press Photog. Assn. of Canada 
held in Toronto on Jan. 8. There's a thought for other 


Organizations seeking new program ideas 


WM The Southeastern Massachusetts Prof. Photog. Guild 
conducted a survey of prices charged by members 
during January, and reported as follows in the notice 
of their March meeting. Average price of wedding 
candids: 12 8x10 prints with album $46.78; addi 
tional prints $3.30 each. Average price for portraits 
12 8x10 - $34.58; 12 5x7 $22.85; six 8x10 
$23.47; six 5x7 $13.59. Commercial (and we quote!) 
“insufficient data.’ Note these are average prices 
and we don’t know how many studios were covered 
but even at that it may be well to compare them with 
your own. Another smart idea of this organization was 
the preparation of an “availability chart’ listing ail 
member studios with names, addresses and home tele 
phones of their owners, tabulated under those of the 
following classifications which each studio is prepared 
to handle: wedding candids, other candids, wedding 
formals on location, take over in studio (weddings) 
take over in studio (portraits), home portraits adults, 
home portraits children, commercial work, other 
specialties. Thus the studio which has an assignment 
it cannot fill, due to illness, vacations or emergencies 
of whatever nature, can consult the chart and promptly 


contact a brother member who is willing and compe 





tent — to serve as a substitute. Helping others in this 
way is nothing new so far as photographic organiza 
tions this is the 
knowledge that any group has so carefully systemized 
and made plain 


are concerned but first time to our 


to all its “helping hand” 
This is not the first smart idea to be initiated by this 
particular group and it adds to our personal pride in 
seeing our name on their letterhead as a member of 
their “Advisory Board.” 


activities. 


B On February 6 the 
organized 


photographers of 
themselves as the 
Virginia Prof. Photog. Assn 
and Arthur Clarke, present to 
things John Grigg of Studio 
heads the new group as pres.; Gerald Lisman is vice 
pres., and Adolph Rice, Waldolph Studio, is sec.-treas. 


Richmond 
Richmond Area of the 
with Wendell 


state 


Powell, state 
pres., sec.-treas., 


help along. the Foster 


W@ The Southeastern Photog. Assn. held their 1951 con 
vention Feb. 19, 20 and 21, Cliff 
Harden, Ga., “by far the 
best’ they had ever 
attendance.” 


and 
that it 
held and 
New officers are 


retiring sec. 
Macon, writes was 
“broke all 
Ray Moody, Greeneville, 
Mr. Harden, vice-pres.; Roy Green, Gaines 
West 


Henderson 


records for 


Tenn., pres.; 
ville, Fla., 


Beach, 


ville, 


sec.-treas.; 

Fla., board 
N.C., board member. 
Harden was first 


George Sanderson, 
Don Barber, 
In the picture exhibit Mr. 
best por 
— with Carl Blakeslee, 
M.Photog., Tampa, having the best three of men. Mills 
Steele, S. C., had the best picture of a 
group; the Coppage Studio, Winston-Salem, N. C., the 
best bride; Miss DeViolette Bernhardt, Spartanburg, 
S. C., the best pictorial shot; Miss Vera Meeks, Green 
the best Mr. Sanderson the best 
commercial shot. The program ‘ncluded Mrs. veo Stern, 
Kansas City; Miss Agnes Sherwood, Macon, Ga.; Mr. 
Steele; Mr. and Mrs. F. Victor Sr., M.Photog., 
St. Augustine; Russell Stroup of Kodak; L. A. Tompsett, 
Cr.Photog., South Bend; Harold Woolwine of DuPont; 
Bob Hodgkins, N. C.; Mr Harold 
Waltz, Paul M.Photog., 
Houston. 


Palm 
chairman; 


in two classes — in three 


traits of women and of children 


Greenville, 


ville, colored print; 


Rahner, 


Wilmington, 
M.Photog., 


Green; 


Toledo; Gittings, 


M New officers for 1951 of the Carolinas Press Photog 


Assn. are 
Charles 
vice-pres.; 

N. C., 2nd 
Burlington, N. C., treas 
Salem, N. C., sec 
Wiegold’s city. 


Hugh Morton, Wilmington, 
Herald-Sun, 
B. W. Warren, Jr., Citizen-Times, 
Richard Minor, Jr., 


; Carl Wiegold, Journal, Winston 


N. C., pres.; 
N. C., Ist 


Asheville, 


H. Cooper, Durham, 


vice-pres.; Times-News, 
The annual meeting was held in Mr. 
B Willamsburg was the location of the annual meeting 


of the Virginia Press Photog. Assn 
with the 


, held in conjunction 


annual convention of publisher 
the Virginia Press Association. New officers are: James 
E. Mays, Norfolk Virginian-Pilot, pres.; 


Fauquier Democrat, treas.; 


members of 
Irwin Garrett, 
Warrington, Linwood Mad 


drey, Norfolk Ledger-Dispatch, sec. 


Tis Here, Maybe : 


(Continued from Page 18) 


Ertler Studios. At the same time Art became a partner 


in John’s manufacturing firm, Ertler Photo Equipment, 


lighting equip 
continued advertising should be 
thoroughly familiar to readers of THE PROFESSIONAL 
Effective last January 1 


specializing in tripods, 


long 


reflectors and 


ment, whose 


, John re-purchased Mr. Miller's 
Photo Equipment 
though 


interest in Ertler and is again the 


sole owner, they remain as partners in the 


studios. He wants to warn readers who may be need 
ing new or replacement equipment in the near future 
that the material situation is becoming 


serious and it 


is wise to place orders now. 


@ Seems as if the O'Rourke Studio, Kansas City, Mo 
On Feb 


ruary 21 one of their window sashes was burned due 


need the services of a competent electrician 


to a short circuit in the connections to their neon sign 
That may not seem of much importance, but this was 


the third time a similar fire had occurred. Fires are 


not funny at any time and especially unamusing today 
when replacements and are hard to secure 
How about taking half an hour off to check the wiring 


around your own studio? 


services 


stereo 


in the Studio 


By | Kenneth $ y 





Through this department we hope to awaken 
professionals to the importance of stereo pho- 
tography as a profitable sideline if not a major 
field. This column will be devoted to stereo 
equipment, technique and marketing possibil- 
ities. Correspondence and questions are invited. 








SHORTLY AFTER we started this department in August of 


last year we devoted an entire the Stereo 


Realist, at that time the only modern stereo camera on 


column to 


the market and actually the first piece of equipment 


which really gave stereo photography its present com 
possibilities. When 


review other 


mercial reviewing the Realist we 


promised to stereo cameras which, we 
intimated, would soon make their appearance. The first 
of these is the lloca Stereo, imported by Ercona Camera 
Corporation, and now available in this country. We are 
glad to say that it has many of the more desirable 
so necessary for the 


high quality 35mm 

The fitted with 45mm 
F/3.5 lenses, exceptional in being violet-brown coated 
for true color This focal 
lent for the 24x30mm size of the 
frame 6mm 


features production of modern 


stereo 


loca is two identical Hlitar 


transmission length is excel 


lloca stereoframe, a 


or 25% wider than the more customary 
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similar to that used in loading the Leica. A very thin 
camera, it is attractive in appearance and easy to hold 
There is no viewer specially made for the Iloca so 
recommended for use with it are either the Realist or 
Verascope viewers as both will show the full field 
the 24x30 frame. In fact, with the Realist viewer 
there is an ortho relationship between the 45mm foca 
length of the lloca’s lenses and the 44mm focal length 
of the viewer. For throwing lloca slides on a screen 
the T.D.C. projector is entirely satisfactory 
One additional benefit to be derived from the 
lloca’s larger frame area is the possibility of using it 
as a 35mm single lens camera, when occasion requires 
The 24x30 size is not too much smaller than the 
ard 24x36 frame and so the camera can be 
a 35mm utility outfit by capping one lens 
the picture and then capping the other ler 
a second shot. 
All in all the tloca is well built and well eng 
neered though we must voice regret at the absence of 
The !loca Stereo camera a range finder. Yet a range finder camera producing 
a 24x30 frame will be priced at around $300.00 so th 
24x24 size. The 45mm lenses keep the relation of lloca certainly compares favorably at its low 
frame size to lens approximately the same as the Realist $125.00 
with its 35mm lenses and 24x24 frame size. This extra 
width can be very useful for interiors and landscapes 
where, because subjects are usually wider than they are 


mah, the cddtionl width is in the neeaed viene. QUR BLUE RIBBON CONTEST 


The diaphragms of the twin lenses are coupled so that 


they open and close simultaneously By CHARLES ABEL, A. R. P. a 
The shutter is the well-known, reliable Prontor-S HON. M.PHOTOG. 


of the set-and-release type, the range of speeds being 
IN JANUARY, in a full 


announcement 


age 
from one to 1/ 300th second and bulb, a range quite iis 
explained our intention to publish each month, com 


sufficient for all notmal stereo requirements and fast : 
mencing with May, one genuinely exceptional photo 


graph which we would call the “Blue Ribbon Photo 
graph” of the month. We undertook to pay $25.00 


enough at the 1 300th speed for most sports shots. 
As is to be expected with any modern camera, in these 


days when flash is almost synonymous with a major 


cash for each such picture and to display it in 
portion of photography, the shutter is internally syn e BY 
. a manner that the maker, should he desire 
chronized 
secure added local publicity by featuring it 
An nteresting innovation is the incorporation in 


show case or window. We romised to return the 
the shutter of a delayed action mechanism. While this P 


original hotograph for that urpose after making 
means little to the commercial user it is an important 9 i oS? Por 


, the necessary halftone for reproduction, and promised 
sales argument to the amateur and of course will appeal 


also to return all other hotographs submitted immed 
even to the professional when he is out on the prov 2 P 


ately after the judging, the latter to take place on or 


erbial “busman’s holiday’’ and wants to include him : 
self in his pictures and see how he looks in Stereo’s nny er March hs 
third dimension That was the closing date and we explained that 
The winding mechanism is conveniently situated from the photographs submitted between the time the 
and has in addition an automatic stop, which prevents first announcement appeared (it was repeated in th 
overwinding. The view finder is centrally located and February issue) and March 15, the judges would select 
not being parallel with the line of sight of the lens the Blue Ribbon Photographs to be published in th 
eliminates the parallax problem. On the other hand May, June and July issues. Thereafter, we stated 
there is no range finder nor are the focusing mecha there would be a continuing contest closing the 15th 
nisms of the twin lenses coupled, which means that the of each month. 
user must guard against focusing one lens and forget The initial contest was closed on March 15, the 
ting to duplicate the focusing of the other. However, entries were judged and the first results appear th 
because of the short focal length, one can set the dis month. As might be expected, we have had to make 
tance at 19° and the stop at F’8 and be certain that some changes from our original plans. We had forgo! 
everything will be sharp from 10° to infinity ten the common failing of photographers to wa 


The tloca is loaded from the bottom in a manner the very last minute before submitting entrie 
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which 
thot 


the closing date without 


contest indicates, if we follow our original 


plan, almost any month we are likely to reach 


enough entries to make the 


contest mean anything. We had to be frank 


not expected the percentage of good photo 


graphs that we received. We have seen in 


really 
past years 


the original entries in something like 15 national con 
vention picture exhibits, from two-thirds to three-fourths 
of which were discarded by the 
look. We candidly that 


graphs submitted in our contest 


judges 
50% of the 
better 


with just one 


can say photo 
were than 


average. And we also discovered which we should 


have realized in the first place that just as you 
cannot compare apples and oranges, you cannot fairly 
compare certain widely different types of photographs 


After 
finally whittled down to about 20 and it then became 
that 


much study and reflection the entries were 


clear these automatically broke down into three 


classifications: portraits of children, portraits of adults, 


and a third group not strictly commercial but definitely 


not portraiture. Unfortunately, as always, portraiture 


was much too greatly in the majority. One photograph 


in each of these three classes or groups 


stood out as the best but in each group several others 


definitely 


were so close to it that they could not be ignored 
We therefore decided to select the best photograph 
in each group as the Blue Ribbon Photograph for one 
specific month and to select also two others from that 
same group for Honorable Mention, and to be published 
with it. We also decided to pay $10.00 cash for each 
Honorable Checks 
The 
inal photographs, reproduced in this issue, have already 
and 


halftones are ordered 


such Mention photograph. have 


already been forwarded to all nine winners orig 


been returned; those 
will be 
The names and 


their 


to appear in June July 


returned later when the 


cities of the winners, with the classifi 


cations of photographs and the months in which 
published, 


returned. 

MAY: Portraits of Children 
Blue Ribbon Photograph 

Mention: V. 


they will be follow Ail other photographs 


have been 


Studio, Detroit 
Aylmer, P. Q., 


Freeman's 
Honorable Baltkans 
Canada. 
Honorable Mention 
Wash. 
JUNE: Commercial and Miscellaneous 
Blue Ribbon Photograph: S. William Jarrett 


Thompson Studio, Port Angeles 


Studio 
A, San Francisco 
Honorable Mention S. Zudell, Los 


Newman 


Daniel 
Mention. E. B 


Angeles 
Honorable Beach 
Calif. 
JULY: Portraits of Adults 
Blue Ribbon Photograph: Rudy Moc, Lorain, Ohio 
Honorable Mention 


Seal 


Elroy Davis, Chicago 
Honorable Mention S. Kelly, 
N. WH. 


We want to emphasize that there is no distinction 


Eleanor Manchester 


between the Honorable Mention photographs 
: “third” 
photographs 


They are 
not 
that 


‘second’ and awards nor does the fact 


three appear this month and the 


others not until 
simply 
classifications as 
like 
one 
The 


Canada, 


The 
broke down 


July imply any distinction either. 


fact is that the top photographs 


into explained and that while we 


all the 
don’t 


would 
this 


to publish Honorable Mentions in 


issue, we have the space 


this 
from abroad. If we 
this is 
this 


entries from all 
and 
were any of the 
do. We 


of our 


came over country and 


there were several 


nine winners, what we would 


would personally take issue to the editor 
paper this 
We would then show him the two pages on which the 


local and ask him to read article 


reproductions appear (of course the June and July win 
ners will 
and the 
publicity out of it 


have to wait until those issues come out) 


chances are we would get a spot of good 


Then we would make a new print 


from our winning picture, projected to 11x14 or larger 


and frame it handsomely for display in our show 


window or case, and we would place beside it, in 


a neat frame, the from the 
should be 


advertising 


double-page 
That 


issue mn 


which our picture appeared good for 


considerable word-of-mouth 


As we said before, we are giving up the idea 


of a monthly closing date and therefore, from the 


entries in the 
page 8) 
for August 

Blue Ribbon 
tions only if 


next contest (see the announcement on 
Blue Ribbon 
October 


month 


we will select the 


Photographs 


September and There will be a 


Photograph each Honorable 


deserved in the 


Men 
opinion of the judges 
March 15 


considered as 


All prints which arrived too late for the 
closing are 


in the 


being automatically entries 


new contest 


Tamara Andreeva 
Continued from page 37 


you can’! see it in your mind’s eye 


| doubt you'll ever 
make anything of it with your camera eye 
Specifically, find 


publicity 


and 
releases, or 
Often 


course 


you can ideas idea hints 


n newspapers, magazines, even 


casual remarks of your friends 


picture. Of 


develop an eye for seeing it 


you can walk 


or drive right into a you have to 


but that comes with time 


Anything else will. And 
is a built-in 


idea, 


ahead 


you see, nobody anything 


with an individual 
Once you 
ability before 


wonderful, but 


twist sale 


have an always weigh its sal 


going with it. A’ set of pic 
tures is what good is it to 
find a 


deadwood on 


you ina 


vacuum? Unless you can home for it, you have 


hands. The best 


Once you know them you can 


just so much your start 


is to study the markets 


tell where your idea may fit in. You may be wrong, but 


you won't be wrong for long; you'll make good or 


make room for someone who does 


The expenses connected with any pictures are an 


item. You will have outlays for gasoline, telephone, 


parking tickets, and other To make 


back 


hidden expenses 


money you'll have to spend money. To make it 


you have to put some ideas to work 
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EVENTUALLY — SALON OIL PORTRAITS 
Why Not NOW? Portraits of distinctive quality; life like color and texture — 


~ hs P > . : executed entirely in hea brush work and giving a full I 
Slickest Thing You Ever Used Mgt scl wld Sidi tg 
appearance. Most effective results on your QL, L or tapestry 


NICHOLS BABY POSER papers 
Write For Free Circular DOROTHY CARVER STAFFORD 


325 die gg Check + soe P 153 Bartlett Avenue Pittsfield, Massachusetts 
Mill St. ristol, Pa. Telephone Pittsfield 2-5245 











That requires a strenuous schedule. In fact your life much else: | believe in doing one thing well. It is my 
will be the closest thing to perpetual motion. Some belief that anyone trying this simple formula will never 
weeks | drive six hundred miles just mopping up on want, and possibly may even become spectacularly 
stories. Besides there are late sessions in the dark successful. But whatever the financial outcome, | can 
room, supply buying, keeping up editorial correspond guarantee one thing: whoever stays with feature photo 
ence, and the horror of filing. (Has anyone a couple graphy, will never find life dull. Every day is challenge 
of bloodhounds to sell, cheap?) and adventure! 





But files are a necessary evil. Once you have a 


TOO LATE TO CLASSIFY 


repeat sales. Only that way can you make a little COLORING RETOUCHING Drauant 


ome efficient service at 


good sized file of negatives you will begin to make 





money or recoup your losses on very expensive reasonable price Send work Gertha Jensen, Madelia 
5 ] 

coverages. ~ = 

EXCELLENT RETOUCHING arvice to midwest-southwest area 

3x5 ave ba roms reliabl experienced Howard 

Cle 5-1 


Expect to become a habitue at newsstands. Not 
for idle gaping but to see what the editors and other : oe 
C oth ng Co Galen Mo 
how the markets are going and which direction you 5-1 
should follow. For those who are undecided which type CO (ATION PHOTOGRAPHIC studio and camera shop for 


Mountain area. Shopping area 75,000 popula 


professionals are doing. Only this way will you know 


story to shoot, noticing which magazines they like best 


complete camera shop in city. For full particular 
may be the best answer. It is fatal to try to work for 5 are this journal 5.2 
magazines or other periodicals which you would not STUDIO AND CAMERA shox or n central Kansas town 

of 35,000. Main street, grounc or location. Have all worth 
normally read. Only if you like the material in a while dealershic Also fully e ped for photo finishing 
publication, will you be able to fill its needs. | would Price $4,000.00 cash. Immediate possession. Write L-78 care 

this journal 5-1¢ 
COLOR CAMERA National one-shot, for sale with ase 


3 /en4'/s three sets holder high speed mirror almost new 


not attempt The Atlantic | read it too seldom. But 
| read Blue Book, Coronet, True, Magazine Digest, 
Travel, Mechanix Illustrated, Science and Mechanics Thompson Photographic Laboratories, El Dorado, Kan 5 
FOR SALE 2” F/4.5 Xenar, new. $165.00. Ernest Hutzenlaub 
525 Canal St., New Orleans, La 


HIGH CLASS seasoned portrait operator, age 
the New York Sunday Mirror, los Angeles Times, experience, good at selling and dealing with the 


Sports Afield, Hunting and Fishing, and | have sold 
to them all. In the newspaper field, such leaders as 
ke to have table po n nm southwest or 
Louisville Courier-Journal, Deseret News, St. Paul me 
are this journal 
Pioneer Press, Denver Post and Buffalo Courier-Express 


have all used my stuff. It is not because | am such a MISCELLANEOUS 


hot shot: | have studied editorial needs and have 








THE ART OF BROMOIL PRINTING AND TRANSFER, by M. Mc 
Kinley. | have been reliably informed that this little 26-page 
a manner the editor wants. booklet, though printed in 1933, is one of the best and most 
practical works on this subject, and have therefore acquired the 
| found that human interest stories sell best entire balance of the edition. If you want a copy, send me 50c 
Perhaps it is because | seldom attempt any others n currency, not stamps and it will be sent promptly, postpaid 
Charles Abel, 519 Caxton Bidg., Cleveland 15, Ohio 12-tf 
90 MODEL RELEASE form $1.00. How and where to sell 
Freshness has much to do with the success of a picture your pictures (book $1.00. Castie‘s, Box 8, Brooklyn 
Y 
WANTED E Pako-large Mod 42. Must be in 
ondition. De system onl Studio, 107 § 
does it St Ironton, Ohio 


learned to deliver readable pictures, put together in 


Well done science stories or travel stories will sell too 


feature. It is better to fail a few times, but still do 


it the best way you know how; not the way Joe Doakes 


In a picture series, always look for an ‘opener’ PORTRAIT, COMMERCIAL photographers, speed up your 
5° 


oduction /o Of more with nexpensive addition to 


a dramatic icture whict iil tie j > et - > \ 
pictu . Ww 'e your entire cover esent dar m equipment. Write fo terature. The B./ 


age together and spearhead the sale. Without it even Mfg. Co., Box 486, Lakeview, Ohio 
the best coverage looks drab PORTRAIT PHOTOGRAPHERS: Let 

Jd dollars to your net rec 
Specialization is a healthy avenue to Easy Street costs. Photo-Miniature Servic Box 64, Fairpor 


An editor learns to depend on you for certain things FOR SALE—Pacemaker 4x5 Speed Graph F/4.7 Ektar 
Supermat X) shutter. Like new. Fitted carrying case x 

Once he is sure, he begins t i > ; : 
re, begi °o call on you, give you complete. De 
assignments. This is a great step forward. | do not t system. Wm. Jackson, 11317 N. E. Knott, Portland 
Oregon 5-1 


der Graflex flashgun unshade, $275.00 


narrowly specialize, but | stick mostly to human interest 
COMPRESSOR, PORTABLE. May be installed for cooling liquid 


omplete with thermostat Fisher Co Virginia Minn 


material. | doubt that I'll go out of my way to try 
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CARBERRY 
RETOUCHING STUDIO 
QUALITY of DISTINCTION 
All types of negative corrections 


3030 W. Juneau Ave., Milwaukee 8, Wis 





nN . 
is our business 


yo” SEND FOR 


MEG 
co 


2173 N. CALIFORNIA AVE. CHICAGO 47, ILL. 


WORLD'S LARGEST selection of top quality portrait lenses 
All available on 15 day trial. 3” F/3.5 Ilex portrait, Universal 
shutter, $37.50; 7'2" F/6.8 Special anastigmat, Chronos shut 
ter, $39.50; 8” F/2.9 imported pictorial anastigmat, barre 
$69.50; 12” F/4.5 Carl Meyer in Betax shutter 

12” F/4.5 Gundlach Radar in Betax shutter, $149.50 

Cooke Aviar in barrel, $199.50; 14” F/5.6 Dalimeyer 

rel, $189.50; 19%” F/6.3 Bausch & Lomb Tessar, barrel 
$199.50. Also available: the world finest portrait and com 
mercial lenses from Taylor, Taylor, Hobson Cooke. We have 
the lens you need. This is only a sample of our stocks. Write 
today for complete lens list and catalog. Burke & James, In 

321 S. Wabash Ave., Chicago, Ill. Att: P. P. James 5 


FOR SALE—One 12” Turner-Reich F/6.8 in Acme, excellent 
$90.00; one B&J View camera 5x7, 7%" F/4.5 Velostigmat 
Betax, $65.00; one Seneca 5x7 view, ebony and chrome, dou 
ble extension, case, $35.00; one 5x7 Solar enlarger, F/4.5 
Velostigmat, like new, $75.00; one 5x7 Solar enlarger, used 
$35.00; used lighting equipment. Want 5x7 proofing frame 
Ariel Walker Studio, 117 Main St., Bowling Green, Ohio. 5 


COPIES THAT ARE dead looking are as behind the times a 
hoop-skirts, high stiff collars and horse-cars. The modern method 
is retouching of face to avoid ghostly airbrush effect. Sharr 
clear facial restorations ‘deliver A trial order w convince 
you. You forget the bill if not entirely satisfied. Camera Art 
Co Inc 28 S. Union St., Rochester 7, N. Y 


PROMOTER WANTED in ao modern studio establisned 15 year 

Equipped for portrait and commercial work; well stocked. Lo 
cated on main street in own building in ty with populatior 
about 35,000, with a drawing of over 20,000. Near West 
Point and Stewart Air Field Must be experienced in al 
phases of photography. Comm on ba to start, and if qual 
ified, also become partner with no investment. Docto orders 
require taking it easy. Write to Attorney, Box 147, Ellenville, 
nN. ¥ 5.1 


NOW! CLOTH BACK PRINTS 


IN 1Q SECONDS! 
WITH NEW IMPROVED 


CHARTEX 


DRY MOUNTING CLOTH 


No special equipment needed! No mess! 
No clean up! Will not buckle or curl! 
Write for samples. 


SEAL, INCORPORATED, SHELTON, CONN. 








PACKARD IDEAL SHUTTERS 


Sold by Jobbers and Dealers 
EVERYWHERE 
Manufactured only by 
Michigan Photo Shutter Co. 


170 East Water St. - - - Kalamazoo 2, Mich. 





Bind Your Copies 


of THE PROFESSIONAL PHOTOGRAPHER each 
month. The magazine is much too valuable to 
discard and, in the course of a year, your 12 
issues will give you the equivalent in the 
finest halftone reproductions that money can 
buy — of any photographic annual published 
A complete index for the year is bound in the 


December issue. 


> 


Handsome Binders 


covered in blue simulated leather ore now 


available for only $2.25 postpaid. Takes only 
a moment to slip in the latest issue; it may be 
as quickly removed at any time; all issues open 


flat. Better send your check today 


Charles Abel Incorporated 


519 Caxton Bidg Cleveland 15, Ohio 

















PHOTOS IN THOUSANDS 


Quality Glossy Prints from your negative or orig- 
inal photo in ten different sizes. 


Write for samples and quantity rates. 


The Grogan Photo Service, Inc. 


1120 N. Bahls Street, Danville, Illinois 





JUST OUT — CATALOGUE 
256 Pages 


Send 50c (half the cost) for copy. 
Refunded on $5.00 order. 


Send for free specimen copy of our monthly magazine 
SNAP SHOTS containing bargain lists 


GEO. INC. 


57 East 9th Street, New York 3, N. Y. 


EVERYTHING PHOTOGRAPHIC 
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BRUNEAU ... 


the finest tripod buy 


<j RC) 2 i) Qn 
tubular construction 
cross-braced to elim- 
inate vibration. 
QUICK 
ADJUSTMENT ... 
from 24 to 54 inches, 
360° panning. No 
cranking necessary. 
PNEUMATIC 
CUSHION ... 
Lowers camera smooth- 
ly, safely. 
aan... 

weights less than 9 Ibs. 
DURABLE... 

will last a life time. 
ASK YOUR DEALER OR 


WRITE US TODAY FOR 
COMPLETE INFORMATION 


FOX PRODUCTS CoO. 


4716 N. 18th St. Philadelphia 41, Pa. 





PRINTED ENVELOPES 


ce) Sat tele) 2-9) 


ADDRESS AND PHONE 
YOUR PROOF 
FOR—AS 


YOUR NAME, 
NUMBER PRINTED ON 
AND DELIVERY ENVELOPES 
LOW—AS = 500 

ex 64 $6.25 
515 x 715 6.95 
815 x 1016 9.95 
(Brown kraft, gummed flap) 


1000 
$ 8.95 
9,95 


16.95 


Special low prices for larger quantities 
Also available at reduced prices, PHOTO 
MAILERS, NEGATIVE PRESERVERS, GLASS 
INE ENVELOPES 


A ‘ . B. New York 


Write today for FREE pamphlet 


and sample envelope 
ROR RE PRINTING and 
ENVELOPE Corp. 
17 WEST 3rd STREET 
NEW YORK 12, N. Y. 


your 
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BEST EVER SHUTTER 


Fully Synchronized 
Something new. A behind the lens 
shutter that opens, closes or 
instantaneous exposures Operated 
by cable release. Write for deta 
giving name of your dealer 


NATIONAL CAMERA WORKS 


804 Pine St St. Louis, Mo 


makes 





PHOTO MOUNTS 


EASELS AND BOOK FOLDERS 
AND METAL PHOTO FRAMES 


NU-WAY COMPANY “vit fe 


circular 
Box 113 West Toledo Station 
1913 Sylvania Ave. (rear) & 4148 Monroe St. 
TOLEDO, OHIO 





ult the Old Reliable 
15-day tr 
reduction 


ent on 
ale. Big 
wide angle n 
epider Angulon F/8 in barre 
Photoplast 4.5 in Universa 

Goerz Dagor in 


double 


shutter 
$140.00 
Dagor), $200.00: 19° 


Compo 4 hutter 
astigmat 


$975 00 


Goerz 
Goerz Apo-Artar lens 


Kolimorgen Proce anastigmat 


Voigtlander Heliar } $125.00 


ameras 
Send for 
Fifty years without 


Brooklyn 


Hundred 


ea or 12x2¢ an 
Zeiss Tessar F/4.5, $90.06 
7 Eastman and Ansco film 


a metal printer 


Folmer Laboratory tand 
$275.00 


portrait len 


yer complete 


! Velostiqmat 
Turner-Reich Convertible 
hutter, $85.00; Pako P 
$145.00 
Adams St., Chicago 


Say “GOODBYE” ©: 


Probus Paint 


joodbye’’ to me 


£07 50 


Betox 


8 rinters like new 
27 € 





much more. than 


prolong the life of darkroom uten 
money save 


Ask your 


temper and have 


photo dealer for descriptive 


WOLFF & DOLAN °°:2,;08%14 sr 


SAN FRANCISCO 





Background Draw Drape Save Time 
IMPROVES STUDIO 507, 
Roller Screen, All Colors, Sizes 

2-in-1 Portable Screen and Stand 

Black & Grey 72"w x 96” only $34 

Rich Velour Background & 2 Stand 

gE in most colors $69 

r Rug for Bride, None-Cr-Plush 
CAMDEN ARTCRAFT CO 

O N. Wacker Dr Chicago 6 











Professional Dealers Who Want Your Trade 








AKRON, OH!IO—Metzger 
Main Street; 


Photo Supply Co., 
52 East Mill Street 


AUSTIN 21, TEXAS—Capitol Photo Supplies, 2428 Guadalupe 
Street 


BALTIMORE 1, 
Charles Street 
BALTIMORE 24, MD.—Gamerman’s, 3808 Eastern Avenue 


BALTIMORE, MD—Maryland Photo Stock Co., 219 North Liberty 
Street 


BOSTON 
Street 

BROOKLYN, N. Y.—Joseph Smith, 735 Fulton Street. 

BUFFALO 3, N. Y.,—J. F 529 Main Street 


CHICAGO 2, ILL.—Eastman Kodak Stores Co., 133 North Wa 
bash Avenue 


1991-3-5 South 


MD Eastmon Kodak Stores, Inc., 309 North 


10, MASS.—Eastman Kodak Stores, Inc., 22 Franklin 


Adams Co., Inc., 


CHICAGO LL M 
Street 
CHICAGO 6, 
Street. 
CINCINNATI, 
Street 
DALLAS, 
Street, 


1 West Photo Supply Co 27 ~East Adams 


ILL.—Norman-Willets Co., 316 West Washington 


OH!O—Eastman Kodak Stores, Inc., 27 West 4th 

TEXAS—Eastman Kodak 

Box 1710 

DENVER 2, COLO 
Street 

DETROIT, 
Street. 

INDIANAPOLIS, 
ington Street 

KANSAS CITY, MO.—Eastman Kodak Stores, 
Street 

LOS ANGELES, CALIF.—Eastman Kodak Stores, 
Hill Street. 

MEMPHIS, TENN.—The Memphis 
South Court Avenue. 

MEMPHIS 3, TENN.—West & Wirth Photo Supply 
ison Avenue 


Stores, In 2012 N. Akard 


Eastman Kodak Stores, Inc., 1635 California 


MICH.—Eastman Kodak Stores, Inc., 1055 Wayne 


IND.—The H. Lieber Company, 24 West Wash 
inc., 1010 Walnut 
Inc., 643 South 
Photo Supply Co., 123-125 


Co., 162 Mad 


MILWAUKEE, WIS.—Eastman 
Milwaukee Street 
MINNEAPOLIS 2, 
South 5th Street. 
NASHVILLE 3, TENN.—Geo 
Street 
NEW ORLEANS 9, 
Street 
NEW YORK 
Broadway 
NEW YORK, N. Y.—E€astman Kodak 
Street, New York 18, N. Y 
NEW YORK CiTY—George Murphy, Inc., 
NEW YORK CITY—Willoughby’s Inc., 
PHILADELPHIA 7, PA 
nut Street. 
PITTSBURGH 
Street 
PITTSBURGH 22, PA.—Liberty Photo Supply, 436 Wood Street 
ST. LOUIS 1, MO.—W. Schiller & Co , 1109 Locust Street 
SAN ANTONIO, TEXAS—Southwest 403 Ave 
nue E 
SAN FRANCISCO, CALIF 
Street 
SEATTLE, 
Avenue 
SYRACUSE 2, N. Y.- 
Warren Street 


TOLEDO, OH!IO—George | 


Kodok Stores, Inc., 745 North 


MINN.—Eastman Kodak Stores, Inc., 114 


C. Dury Company, 420 Union 


LA.—Eastman Kodak Stores, 928 Canal 


Inc., 


16,6. ¥ Alco Photo Supply Corporation, 902-91( 


Stores, Inc., One West 39th 


57 East 9th Street. 
110 West 32nd Street 
1020 Chest 


—Fastman Kodak Stores, Inc., 


22, PA Eastman Kodak Stores, Inc., 606 Wood 


, Inc 


Photo Supplies, 


Eastman Kodak Stores, Inc., 216 Post 


WASH.—Eastman Kodak Stores, Inc., 1319 Fourth 


Francis Hendricks Co., Inc., 339 South 


Kohne, Inc., 602 Summit Street 


WASHINGTON 1, D. C.—Fuller 
Street, North West 


& d’Albert, Inc., 815 Tenth 


WICHITA, KANS 
Douglas 


swrence Photo Sup 


WASHINGTON 4, D. C 
Avenue, North West 


Brenner Photo Co., 933 Pennsylvanio 








PHOTOFINISHING RETOUCHING 


finest 


enlargements 
yeor expe work 


Bruce Ave 


ence reliable serv 


Yonkers, N. Y 





RETOUCHING AND COLORING 





RELIABLE AND experienced retoucher 
tudios the 
Herta 4500 


would like to serve 
Corrections done 
Broadway, New York 


some 


better throughout yeor Prompt 


so; MT 
3-3 


ervice Kramer 
EXPERIENCED RETOUCHER offers 
e toa good studios 
Else Maerker, 4832 N 
NEGATIVE RETOUCHING 


lientele. Corrections 


year-round dependable 
Moderate rates. Corrections 
10th St., Philadelphia, Po 

for 
expertly 


ser 
done 
3-3 
with discriminating 
service 
298 Willis 


few 


photographers 
done. Prompt 
Alfred Ciocca, 


moderately 
Ave., New 
4-2¢ 

fast ser 
Conn 4-2 


priced for 
York 


work 
sa. oN. OY 
PROFESSIONAL 
Black 
EXPERIENCED 


mail 


4, 


required 


RETOUCHING 
25 Warren St 
RETOUCHER 


order Julia R 


Unsurpassed quality; 
ce. Peter New Hoven 11 
Careful 


20 € 


and prompt attention to 
Jackson Bivd., Chicago 
4-tf 


Langston 


RETOUCHING 
guaranteed. Mr 


Ga 


SPECIALIST 
Roy Hester 


Oil COLORING 
$2.00; 11x14 
Mail orders only ac 
City -3,. Ha: .J 


Port 
$3.50 


epted 


NEGATIVE RETOUCHING 
rections prompt service 


burg, S. C 





COMPLETE FINISHING SERVICE 
FOR PORTRAIT PHOTOGRAPHERS 


DEVELOPING, PROOFING, RETOUCHING 
PRINTING, ENLARGING, COLORING, COPIES 
a finishing service at 2 


easonable 


and fast dependable 


A St OSBORNE LABORATORIES 


MIAMI BLDG 505 ELM ST CINCINNATI, OHIO 


service 














ARE YOU GETTING YOUR SHARE 


Here is a successful, proven, promotional 
INEXPENSIVE — 
NEW — EXCLUSIVE 
SCHERLING’S INC., 


dea 





which 


HOW TO PROMOTE THE MODERN WEDDING 


OF THE WEDDING BUSINESS 


we guarantee will ncrease your Wedding 


Send one dollar for sample and complete information 


Fargo, N. D. 


Money back guarantee 
Exclusive Rights Given To One Photographer 


In Each Community 
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Books We Think 
You Should Have 


as a service to our readers, especially those in the sma 
towns because those in large cities can see the book 


NEGATIVE AND PRINT RETOUCHING 
By Anne J. Anthony 

COMPOSITION IN PICTURES 

By Ray Bethers 

16MM SOUND MOTION PICTURES 
By William H. Offenhauser, Jr 
FEININGER ON PHOTOGRAPHY 

By Andreas Feininger 

WHAT'S WRONG WITH THIS PICTURE? 
By Charles Abel 

CHILD PHOTOGRAPHY 

By Josef Schneider 

FRED ARCHER ON PORTRAITURE 

By Fred Archer 

PROFESSIONAL PORTRAIT LIGHTINGS 
By Charles Abel 

CHILDREN BEFORE MY CAMERA 

By Adolf Morath 

PICTORIAL LIGHTING 

By William Mortensen 
] PHOTOGRAPHING PEOPLE 

By Hugo van Wadenoyen 

OUTDOOR PORTRAITURE 

By William Mortensen 

THE MODEL 

By William Mortensen 

IMAGE MANAGEMENT 

By Nicholas Haz 

FACES OF DESTINY 

By Yousuf Karsh 

FLASH IN MODERN PHOTOGRAPHY 
By William Mortensen 
FUNDAMENTALS OF POSING 

By Shepard & Meyer 

CANDID WEDDDING PHOTOGRAPHY 
By Henry Lefebvre 

COMMERCIAL PHOTOGRAPHIC 
LIGHTINGS, By Charles Abel 

HOW TO TAKE INDUSTRIAL 
PHOTOGRAPHS, By Zielke & Beezley 
LIGHTING FOR PHOTOGRAPHY 

By Walter Nurnberg 

CORRECTIVE PHOTOGRAPHY 

By lewis L. Kellsey 


Charles Abel Incorporated 





We seldom carry book n stock and advertise these chiefly 
me 
s at 
their stock houses and get them more quickly than by orde 

ng from us. For this reason we sell no books on open a 

ount or C.0.D., but only if, in our considered opinion, they 
will be a@ valued addition to a studio's reference library 
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Make Money....ité 
Save Chemicals! 


WRITE TODAY FOR COMPLETE DETAILS 
STATES SMELTING & REFINING CO. 
615 VICTORY ST. + LIMA, OHIO 





EXPERIENCED RETOUCHER—etching—oil tinting. Reliable. Ethel 
Bailey, Box 44, Ada, Okla 5-1 
RETOUCHING—EXCELLENT quality Consistent result Prompt 
ervice. Individuals 75 groups $1.00. John Ervin, 2629 N 
Potomac Arlington, Va 

EXPERT RETOUCHING, etching. 20 year 

negative retouched free. Olive Robinson, Box 180 

Mays Landing, N J 

FINEST RETOUCHING, etching, by professional. Fast, rel 
ervice assured. Bolger, 67 Berry St., Hackensack, N. J 5 
JUNE PERSONALLY will retouch your black-and-white or color 
separation negatives according to your need June Retouch 
ng, 609 Martinsburg, Mount Vernon, Ohio 5-1 
PORTRAIT RETOUCHING, correction Prompt service, reason 
able prices. McKay, P. O. Box 1331, Church St. Station, New 
York N f 5-1 
NEGATIVE RETOUCHING, highest quality work for discriminat 
ng photographer A orrections, prompt service. Alice Turner 
425 Central Park West, New York, N. Y 5-\« 
A-1 RETOUCHING, etching, corrections expertly done. Prompt 
ervice. Priced accordingly. N. Bloom, Station B, Box 172 
Toledo, Ohio 





STUDIOS FOR SALE 


MODERN UP-TO-DATE studio, one of Maine‘s finest. Real 
bargain. Write for details. Crowell Studio, Millinocket, Maine 

4-2 
CENTRAL FLORIDA tudio excellent reputation speediight 
equipped, $10,000.00 gross, $3,000.00 cash. Raymond Studio 
Sanford, Fla 





PORTRAIT, COMMERCIAL studio in ty of 70.000 
ndustries. Newly furnished, well equ ipped, low rent 
utilities. 25 years in same location 

Murillo, 411'2 Austin Ave Port 

PHOTO FINISHING Wholesale 

equipped plant; established agencies; 

tunity to expand ow overhead 

Company, Brokers, Cleveland, Ohio 


FINE-AND INEXPENSIVE 


Metal-Photo Frames 


GUARANTEED 100°< 
also 


« PICTURE FRAME MOULDINGS 
¢ PICTURES, FRAMES;AND MIRRORS 


Write for FREE Catalogs 


MANUFACTURED BY 


GEORGIA ART\ SUPPLY. COMPANY 


280 GARNETT ST., ATLANTA 3, GA. 








Schedule of Coming Conventions 


(The sooner your organization’s dates are established and listed here, the better!) 





Organization Dates 


City 


Headquarters 
otel 


For Information 
Write 








Florida Photog. 


Assn. 


May 17-19 


Jacksonville 


George 
Washington 


Robert 
Box 


D. Dittrich, 
1451, Orlando 


Sec., 





IHinois Photog. Assn, May 


27-29 


Peoria 


Pere Marquette 


300 


Mrs. 


Jeanne A. Lindquist, 
M.Photog., Sec., 
W. Prairie Ave., Decatur 





Arkansas Photog. 
Assn. 


June 24-25 Little 


Rock 


Lafayette 


Neil 
Pine 


R. Rhodes, 


St., 


Sec., 107 


Crossett 





Miss. 
Assoc. 


Ala. 
Photogs. 


Late June 


Gulfport, Miss. 


Markham 


Fred Powell, Sec., 519 N. 
18th St., Birmingham, Ala. 





Photog. Assn. 
of America 


July 4-8 


New York City 


Waldorf-Astoria f 


darold E. Waltz, Exec. Mer. 
Commodore Perry Arcade, 
Toledo, Ohio 





Photog. Assn. 
of Nebraska 


Omaha 


Paxton 


Wm. P. Morsman, Sec., 


2311 
City 





Stone St., Falls 





Photog. Assn. 
of America 


Milwaukee 


Schroeder 


Harold E. Waltz, Exec. Mer 


Commodore Perry Arcade, 


Toledo, Ohio 





Maritime Prof. 3-4 Amherst, 


Photog. Assn. 


Sept. 





N. S. Fort 


Cumberland 


Clint Wiezel, 82 King St., 
St. John, N. B. 





5,000.00 38 
health. Write 
5-1 


MODERN STUDIO 


same 


Pa. Price 
because 


In 


Bradford, 
location. Retiring of 
Studio, 22 Main St 
FOR SALE Modern studio and 
town of 35,000. Ground floor location on 
has other business Write H-84 care this 
PORTRAIT STUDIO Weddings, 
years. Good wouldn't 
Toledo, Ohio 
GROUND FLOOR 
modern studio doing 
necessitate at 
nol 

LEADING STUDIO in 
location 
care this 
FOR SALE Well equipped studio. Going business, established 
20 years. Rent $40.00 Owner retiring Studio 
4447 Whittier Blvd los Angeles 22, Calif 5-1« 


years n 
Healy's 
middie west 
street. Owner 
journal 5-1 
Schools. Established 39 
offer. Write Box 482MO 
5-le 

Very attractive 
Other 
care this 


camera shop in 
main 
nterests 
reason or 
Ohio 
portraiture 
Write J-9 


central 
grade 


studio 
high 
nteresting 


in 
plans 
sale price jour 

5-1 
50,000 


Immediate 


Well 
possession 


fine 
H-85 
5-1 


equipped, 
Write 


town of 


low overhead 
journal 


lease Ideal 


PORTRAIT 
Ground 
equipment 
Cincinnati, 


STUDIO B 

Established 
$6,000.00 
Ohio 


floor 


PORTRAIT 
Very 


STUDIO 
equipped 
nto a 


stock 
go 


well 
You can step 


journal 


for the porticuler artist 
SEND FOR CATALOG 


910 WEST VAN BUR 


Wagner 


Southern 


location no Cir 


Qua 


est uptown nnat 


years ty 


Stu 


work Excell 


McM 


20 ent 


793 € on 


Minnesota town af ).00 
Perfect locat 
N-32 ca 


shed 


Write 


ed and estabi 


ing business re 


EN STREET, CHICAGO 7, ILLINOIS 





Sewice te the Profession 


High 
dios, 
work 
color 


grade enlargements for Portrait and Commercial Stu 
any size and color. Difficult Copy and Restoration 
from any photograph with guaranteed delivery. Fine 
work on portraits, exquisite Miniatures. 


Attractive Pencil and Pastel Sketches from your 


and photographs. 


negotives 


Oil Paintings on canvas painted Free Hand. Avail yourself 
of the services of a well established institution with modern 
equipment and an expertly trained staff of artists. 


Write for Price List. 


BLUM'S PHOTO ARTS 


1021 N. Wells St. Chicago 10, Ii! 








YORK 
PHOTO MOUNT 
FOLDERS 


EXTRA-HEAVY 
distinctive stock 


in 





NEW COLOR 
@ Grey Tweed 


Order NOW and Save! 





Our 


and manufacturing 


tremendous buying power 





know-how 





Our regular tine of 
‘supreme quality 
photo mount folders 
available in 2 
sided Pebbled 
stock, feather-edged 
*Send $1.00 for 
Complete Sampler 
Kit, PPD. 


a 


is 


gr 
Ivory re 
ac 
to 





the 


rising 


*This 


enable us to 
standard 


supply you with 


fine quality 


lowest 


product at 


prices today 


photo 


possible in 
Find 
aphers coast-to-coast 
on Photo Mount 


amount is 


market out why 


from buy and 


York Folders 


to 


ly 
credited your 
count if your 
$10.00 or 


future order amount 


more 








YORK PHOTO 


140 West 22nd Street 


Write for Price List today! 
MOU! INC., MERS. 


New York 11, N. Y¥ 
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CLASSIFIED ADVERTISING 


SITUATION WANTED and HELP WANTED: Ten cents (10c) per 
word; Minimum charge $2.00 

ALL OTHER CLASSIFICATIONS: Twenty cents (20c) 
Minimum charge $3.00 

FOR ANSWERS IN OUR CARE. Add five words plus 50¢ add 


tional for box number and forwarding inquiries. Requests for 
or offers to send 


per word 


photographs, samples, efc are not permitted 
box number advertisements 


ASH MUST ACCOMPANY ALL ORDERS 
HOW TO FIGURE THE COST: First two words of each adver 
sef in capitals; no other display being permitted 


Count each word or number including name and address and 


if box number is wanted, add five words. Terms such as 
F/6.3, 5%", $10.00, etc., each count as one word 

DATE OF PUBLICATION: All advertisements received up to 
first of any month appear in the issue which goes into 
mail the 5th of the following month 

FOR MORE DETAILED INFORMATION concerning 
System, Confidential Service, etc., write for 

MAKE ALL CHECKS PAYABLE, and address correspondence 
Charles Abe! Incorporated, 519 Caxton Bidg 
Ohio 


rate card 


Cleveland 


our Der 


5x7 











HELP WANTED 


The insertion of an advertisement under ‘‘Help Wanted’’ 
carries with it the obligation on the part of the employer 
to answer every response to his advertisement, if only with 
© postcord, and to return samples of work, etc., promptly 
The publishers will appreciate being advised when employ 
ers fail to accord this courtesy to employees. 








PHOTOGRAPHER manage chair 


t era r r 20 3 Joing quality work 
vbstantia nterest if 
other enterprises 


pment to a rea 


pice established territories are 
4-Atlant 


qualified ° 
background 


5 





WE PAY HIGHEST PRICES 


for 
USED, DISCARDED FILMS, ALL SIZES 
write for quotations or ship to 
PLASTOFILM, INC. 
Wheaton, Illinois 
of Reclaimed Acetate Sheets, 
Loose Leaf Sheet Protectors 











Write for prices or send film 
7273 Santa Monica Boulevard 
Dept. D, Hollywood 46, California 
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RETOUCHER—EXPERIENCED 
Studio, 47 Monroe Ave 


for 


SALESMAN WANTED ¢t 
turer. Enjoying confidence 
years Revamping and ext 
of salesmen n all terr 

calling on studios. Tog 

extended © qualified epresentat 
910 W. Lake St., Chicac 
EXCELLENT HIGH 


operators with g 


ve 


openings n both a 
tions of the ount 
token in centra 
operated 

and late 

nal 

WE ARE adding 

25-45. Not a 

ple. Experience 
Requires some out 
opportunity. Give 

dios, Enid, Okla 
WANTED—High 

society portrait 

salary to right person 
Alberts Studio, 9397 W 
EXCELLENT OPPORTUNI 
experienced society brie 
printing Thorough & 
Chicago area. State 
Write H-83 care th 





SITUATION WANTED 


The insertion of an advertisement under ‘'Situation War 
carries with it the obligation on the part of the emer 
to answer every letter he receives in response to h c 
tisement for a position, if only with a postcard. The 
lishers will appreciate being advised when emer 

to accord this courtesy to employers 











PORTRAIT PHOTOGRAPHER in steady px 
portrait studio, desires change. 25 year 


in portrait photography. Write C-37 care th 


PORTRAIT PHOTOGRAPHER, tong managerial 


tile operator, excellent darkroom technician 


dependable responsible position. Write K-60 


LAITY 


CUT FILM HOLDERS 
World's Binest 








4 Get a “Round-the-Clock”’ Salesman 
| Put your portraits in Poblocki display cases 


These lifetime, all-metal cases, illuminated or non-illuminated, will 
put your best work in the public eye, day and night. They are a 
“must-have” item for studios located upstairs or off the street 


Install one or more where the public passes and watch sales rise 
f Heavy Aluminun of. 
me om A 1 — 


otrode ; vt ( (j Fob SONS 








2159 So. Kinnickinnic Ave 


Seanad MILWAUKEE 7, WIS 











OILS on CANVAS 


are the ultimate in luxury for 
your better-class customers; they 
also can mean a big addition 
to your income — at no more 
overhead. 


RTLERLITE 
EFLECTORS 


How about writing us for details 


THE WALTER GAEHLER CO. 


104 S. State St Syracuse 2, N. Y 





HALLDORSON 


FLEXIBLE NECK 
HEAD SCREENS 


AVAILABLE AT YOUR DEALERS 





Slides alongside 


effective position 


ERTLER PHOTO EQUIPMENT 


HALLDORSOD & CO 
53 pisiecanaass ee 113 St. Clair Ave. N.E. Cleveland 14, Ohio 


RECOGNIZED LEADERS FOR 76 YEARS — 


Portrait Copies and Reproductions, Enlargements, and Murals beautifully finished 
in Color — Sepia — Black and White — by thoroughly experienced artists. 

















Artistic Photo Mounts designed to your specifications — for you exclusively. 
Frames and Mouldings of every description. The best selection in the country to choose from. 
QUALITY AT A REASONABLE PRICE WRITE FOR CATALOGUE 


Sprague-Hathaway, Inc. 


58 Day Street Established 1874 West Somerville, Mass 


Wedding Albums Framing Supplies Mouldings Portraits 
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te ansemble 


THE INSERT THAT 
BEAUTIFULLY FRAMES 
YOUR PHOTOGRAPHS 

FOR A LIFETIME 


@ See the cut outs on the insert 
backing. Your photograph 
slides firmly into place. No 
paste. No glue. The picture 
cannot slip. 

@ Slip the reversible insert into 
the Acetate sleeve. 

&) Permanently bound. Beautifully 
framed. A fitting presentation 
to highlight the quality of your 
photograph. 


FEATURES 
© Completely Acetate covered 
reversible pages. 
© Edge binding firmly sealed 
and permanently sewed. Inserts 
can’t catch on one another. 
Binding can’t curl up. Provides “The BROADWAY” 
permanent, sealed-in protec- A luxurious, inexpensively priced album 
tion for your photographs. featuring the new HOLSON insert de- Holson 
@ Extra-wide hinge lets pages scribed above. Contour padded, Morocco 
lie flat. grain simulated leather cover. White moire Binders 
e Immaculately white. lining. Both cover and lining are com- 
@ Strong, metal corner protec- _Pletely washable. Distinctive new cover de- \ yy 
tion. sign. Genuine vegetable Parchment flyleaf 
@ The only insert RN printed in gold. 
awarded the New ( 
York Institute of The new HOLSON insert illustrated above is also available in 
Photography seal of oe “The Waldorf” and in two musical albums, “The Minuet’ and 
approval. masse the “Queen Anne.” 


Write for complete HOLSON Catalogue. These albums and other 
fine HOLSON products are sold by the leading supply houses. 


Holson Binders, Inc. 762 Wythe Avenue, Brooklyn, N. Y 
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and it’s yours with a 


Kodatron Studio Speedlamp 


Always dependable...Completely safe 





The Kodatron Studio Speedlamp is the important factor in catching 
that split-second mood or expression which means the difference be- 
tween an ordinary portrait and an outstanding one. It offers many ad- 
vantages to portrait photographers and those working with models. 

The light is flashed in 1/5000th of a second; no human motion is 
registered and no negatives are wasted. With this light of near sunlight 
brilliance, exposures can be made with your lens stopped way down 
for greater depth of field. A 60-watt modeling lamp is built in for use 
while preparing subject and camera. There's no excessive heat or light 
to cause discomfort to the sitter. 

The improved Power Unit provides power for 1, 2, or 3 Flashtubes; 
three lamp cable receptacles are built into it. Operating cost is low, 
with a maximum current consumption of 500 watts used only during 
the 10-second charging period. It’s completely safe, tested and ap- 
proved by Underwriters’ Laboratories, Inc. ... and it’s dependable, 
backed by Kodak service. 

With the Kodatron Studio Speedlamp you have the widest 
possible working range for superior portraiture of all 
types. Ask your Kodak dealer to show it to you. 


EASTMAN KODAK COMPANY, Rochester 4,N.Y. 


Kodak 





Whatever the contrast of the negative or 


chances are it will print beautifully on 


Kodak Platino Paper 


Whether your negative is flat, normal or contrasty, 
the variety of contrast grades available in Kodak 
Platino Paper makes possible quality prints every 
time. Less warm than Kodak Opal Paper, but warmer 
than Kodabromide, Platino is moderately fast, with 
a wealth of inherent modeling and brilliance. Mod- 
erate overexposure of Platino provides a slightly 
warmer tone; less exposure,a colder tone. And Pla- 
tino’s rich chocolate color, when treated in Kodak 
Brown Toner, is a plus factor that appeals to dis- 
criminating photographers everywhere. Your 
Kodak dealer stocks it. 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 





